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Kim, Ji-Eun. “The Womanly Physician in Doctor Zay and Mona Maclean, Medical Student.” Studies 

in English Language & Literature 45.3 (2019): 25-40. This paper investigates the representation of 

women physicians in two novels - an American novel titled Elizabeth Stuart Phelps’s Doctor Zay (1882), 

and a British novel, Dr. Margaret Todd’s Mona Maclean, Medical Student (1892). While also looking at 

differences these individual novels have, this paper aims to look at how these transatlantic nineteenth 

century novels have common threads of linking women doctors with the followings: the constant referral 

to “womanliness,” the question of class affiliations, marriage, and medical modernity. While the two 

doctor novels end with the conventional marriage plot, these novels fundamentally questioned the 

assumption that women doctors could only cure women and children. These texts also tried to bend 

existing gender roles and portrayed women doctors who were deemed as “womanly.” (Yonsei University)
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I. Introduction

  What common ground do Dr. Quinn of “Dr. Quinn, Medicine Woman” (1993-98), 

Dana Scully in “The X-Files” (1993-2002), Meredith Gray, Miranda Bailey and 

Christina Yang in “Grey’s Anatomy” (since 2005) have? These prime-time U.S. TV 

dramas depict impressive women physicians successively juggling their medical 
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careers, tough responsibilities and hectic personal lives. According to 

“Television/Radio; As Doctors on TV, Women Still Battle The Old Clichés,” an 

article in the online New York Times, Perry Garfinkel, quotes Dr. Norma Clarke, a 

psychiatrist and the director of admissions at the Menninger Clinic who observes 

''But I still think TV's primary use of women doctors is as sex objects, not as 

competent medical professionals” (para 6). Garfinkel goes on to speculate that “What 

television seems to keep saying is that living up to one expectation comes at the 

price of the other: successful female doctors can't have it all, if having it all 

includes a husband and kids.” (para 8) While this assessment was made in 2002, 

this paper urges readers to interrogate what “the old clichés” regarding women 

doctors were in the past and what kind of “battle” they had to face to retain their 

medical careers. 

  Studies on women doctors and their portrayal in literature of nineteenth-century 

Britain and America have been conducted before this essay. Past studies include 

dissertations on fictional women doctors such as Lisa Kochanek’s “Difficult 

Doctoring: Figuring Female Physicians in Victorian and Edwardian England” (1999) 

and Carol-Ann Farkas’s “Aesculpia Victrix: Fictions about Women Doctors, 

1870-1900” (2000). The more recent and prominent book is Kristen Swenson’s 

Medical Women and Victorian Fiction (2005). Swenson writes about New Woman 

doctor novels such as Margaret Todd’s Mona Maclean, Medical Student (1892) and 

Arabella Kenealy’s Dr. Janet of Harley Street (1893) as well as other prominent 

women doctors in British India. Most recently, the scholar Tabitha Sparks has 

published The Doctor in the Victorian Novel (2009). In her sixth chapter entitled 

“The “Fair Physician”: Female Doctors and the Late-Century Marriage Plot,” Sparks 

investigates woman doctors and specifically critiques the particular novels of Mona 

Maclean, Medical Student, and Elizabeth Glenn, M.B.

  Turning back the clock, this paper probes into the pioneering woman doctor as 

heroine in American and British nineteenth-century fiction; namely Elizabeth Stuart 

Phelps’s Doctor Zay (1882) and Margaret G. Todd’s Mona Maclean, Medical 
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Student (1892). The two novels have a ten-year time gap in publishing, and they 

differ in that one is an American novel, and the other is a British one. However, 

this paper maintains that there was widespread apprehension about women doctors as 

not “womanly” enough to be good wives and mothers. These heroines struggle to 

defy this predilection. Writers Todd and Phelps alike negotiate reality with fiction. 

While these novelists end their stories in the conventional marriage plot ending, as 

apparent, not all marriage plots mean “happily ever after.” I would contend, Todd’s 

Mona Maclean’s marriage to her husband Dr. Ralph Dudley is “happier” if not more 

uncompromising with reality than Phelps’s Dr. Zay’s prospective matrimony to her 

male patient, Waldo Yorke. 

II. The Emergence of Women Physicians

  The profession of a medical doctor was not open to women in early 

nineteenth-century America and Britain. Individuals such as Elizabeth Blackwell and 

Elizabeth Garrett Anderson tried to thrust themselves into the field in 1859 and 

1865 on their own. Elizabeth Blackwell received a degree from Geneva College of 

Medicine in New York in 1849. The first women doctor in America was Elizabeth 

Blackwell and her British counterpart was Elizabeth Garrett Anderson. Blackwell and 

Anderson together established the London Medical School for Women in 1874. 

Other women such as Sophia Jex-Blake knocked on the doors of universities to have 

access to education in medicine in 1869. Moreover, a group of seven women now 

known as the “Edinburgh Seven” battled with the University of Edinburgh to get an 

education in medicine. Many of the “Edinburgh Seven” had to achieve medical 

degrees at Continental schools of medicine. In 1877, Parliament passed the Enabling 

Bill which allowed the examination of female candidates for the medical degree and 

offered the license to women physicians by the British Medical Association (BMA) 

(Farkas 139). It was only later in 1892 that the University of Edinburgh enrolled 
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women undergraduates to their medical program. Both British and American 

universities opened doors to female students for medical colleges approximately 

during the same period. The Irish College Physicians in Dublin was the first British 

university to give licenses to women doctors, and the University of London was the 

first English university to do so.

  A surprising and eye-opening fact is that women doctors were in need not only in 

mainland England but in the colonies. Native women in India and the Middle East 

were dying and in anguish because of sickness; they could not get medical care 

since they lived in purdah which was out of reach to any man including male 

physicians (Farkas 146). Many women doctors became missionaries and had an 

influence even in the British colonial world of India and the Middle East. A medical 

school for Indian women was founded in 1867 at Bareilly, and Indian nurses 

graduated from the school in 1873 and a teaching hospital called the Madras 

Medical College was established in 1875 (Farkas 146). In 1883, the Bombay 

Medical College was established by Edith Pechey (Farkas 146). Fortunately, other 

schools and hospital facilities opened. Sophia Jex-Black thought that at least 1,025 

women doctors needed to be supplied in India in 1880 and Queen Victoria allowed 

the work of British women medical missionaries. This movement in India was the 

upstart of making women’s medical education possible in mainland Britain (Farkas 

146). 

  The University of Edinburgh enrolled Sophia Jex-Blake, Isabel Thorne, Edith 

Pechey, Matilda Chaplin and Helen Evans in 1869 in their medical program but 

male students harassed them because of their scholarly brilliance which took the toll 

in receiving prizes and honors (Bauer and Ritt 156). There was a riot where there 

was obscene taunting of the women as “whore” and insults such as “they’d never do 

it if they could get married” (Bauer and Ritt 157). However, there were also male 

students who were sympathetic to these women medical students and Robert Wilson 

was one of them. In the piece written for the Fortnightly Review XXXXIX in 1886 

called “AESCULAPIA VICTRIX,” he writes the following:
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Probably few medical women will ever rival the achievements of a Harvey, a Cullen, 

a Sydenham, or a Simpson; indeed, only four of them, Mrs. Garrett Anderson, Mrs. 

Hoggan, Miss Agnes McLaren, and the late Mrs. Chaplin Ayrton have as yet 

contributed anything very noteworthy to scientific literature. However, their academic 

“record” proves that they have, at all events, the ordinary amount of brain-power 

possessed by nine-tenths of the better-educated members of their profession…After all, 

Humanity wins nothing by forcing those who cannot fill their lives with family 

interests, to crush their cravings for other activities, unless, indeed, these be in 

themselves demoralizing. (Bauer and Ritt 159)

Wilson goes on to point out the absurdity of “curious folk who would persuade us 

that they would rather “lay their daughters in their coffins” than see them enter a 

sick-room” (Bauer and Ritt 159). 

  In the nineteenth century M.A. Maxwell’s “Medicine for Women” essay, it 

advocates medicine as “one of the best openings for women” because “it is a useful 

occupation” and provides full employment for all a woman's faculties both of heart 

and head” (qtd. from Mitchell 27). While there were few women doctors in 

nineteenth-century British and American society, there was much literature that 

illuminated them as precursors to the New Woman figure. Sally Mitchell observes in 

her book, The New Girl (1995), that there were “far more books about doctors than 

about school teachers, though by 1889 a total of seventy-two women physicians 

were on the medical register” in Victorian Britain (27). Similarly, in the United 

States, in 1894 there were 1,419 women practicing medicine, although in 1900 there 

were more than 7000 women doctors (Elder & Schwarzer 165). Women doctors 

portrayed in literature were inevitably written by women novelists that were 

interested in the Woman Question. Many writers viewed the practice of medicine as 

the most fitting backdrop for their fictional heroines who were self-sufficient, 

independent, and intelligent. On this point of women doctors’ excellence, historian 

Vanessa Heggie in her recent article “Women Doctors and Lady Nurses” (2015), 

confirms that not only were women doctors independent but they were deemed as 
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“[i]ntelligent, practical and ambitious” in their representations in records (291).

  Numerous writers in America and Britain were drawn towards representing 

women doctors in their novels. There were many “doctoress” novels circulating in 

Britain and America. To name a few of the British novels, would be Margaret G. 

Todd’s Mona Maclean, Medical Student: A Novel (1894), Annie S. Swan’s Elizabeth 

Glen, M.B. (1895) and for the American equal, William D. Howells’ Doctor Breen’s 

Practice: A Novel (1881), Sarah Orne Jewett’s A Country Doctor (1884) and 

Elizabeth Stuart Phelps’s Doctor Zay (1886). Other than these novels that feature 

women doctors as main protagonists, there were minor women doctor characters in 

the nineteenth century, such as Doctor Prance in Henry James’s The Bostonians

(1886) and Ruth Bolton in Mark Twain and Charles Dudley Warner’s collaborative 

novel, The Gilded Age (1873). 

  There was a prevalent viewpoint in the nineteenth century that women doctors 

were holding a career that was not appropriate for a woman (Skinner 172). Probably 

the most significant assumption against women doctors was that they were not able 

to handle the “horror of the dissecting rooms” in medical colleges and if they 

underwent such training with their male colleagues, they would lose their more 

feminine attributes known as “womanliness.” For example, across the Atlantic in 

America, in Mark Twain and Charles Dudley Warner’s collaborative novel, The 

Gilded Age (1873), there is a restless heroine by the name of Ruth Bolton who 

declares that she wants to study medicine (Wegener 14). Her mother, Margaret 

Bolton, loses her temper and berates her:

“Thee, study medicine! A slight frail girl like thee, study medicine! Does thee think 

thee could stand it six months? And the lectures, and the dissecting rooms, has thee 

thought of the dissecting rooms?” (Twain 103)

Margaret Bolton’s concerns about her daughter’s “health and strength” (Twain 103), 

and what she will do afterward if she does practice medicine and whom her patients 

will be typify the worries of not only family members of aspiring women doctors but 
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the general public in late nineteenth-century America and England. On top of these 

factors, certainly the public, as the fictional Margaret Bolton voices, saw the 

dissecting rooms as gruesome training grounds that no ladylike woman should enter. 

Historian Carol Dyhouse observes that the general public in the nineteenth century 

was critical about women entering the dissecting room and how that “rite of passage” 

might numb her to womanly characteristics and to her motherly nature (327).

III. Gender Bending in Doctor Zay

  A case in point where this anxiety from male patients is addressed as the central 

conflict and escalates into a romance between a male patient suitor and an 

unrelenting and ambitious woman doctor is the American novel by Elizabeth Stuart 

Phelps titled Doctor Zay. Phelps takes on a subject unusual for 1882: the conflict, 

as experienced by women, between marriage and a vocation as a doctor. This novel 

was fundamentally outspoken for the cause of promoting women doctors since it 

questioned the assumption that women doctors could only cure women and children. 

The novel voices the anxiety from male patients that women doctors would 

ultimately practice on them. It also tried to bend existing gender roles and point to 

new possible roles for women and its main protagonist and heroine, Dr. Zaidee 

Atalanta Lloyd, otherwise known as Dr. Zay. She was a competent and caring 

physician who was “womanly” as well as professional, and brave enough to combat 

the scrutinizing public dissent (Storey 698). What is more intriguing about Phelps’s 

Doctor Zay is that the gender roles between male and female are seemingly reversed 

and Phelps shows the artificiality of perceived cultural gender norms in American 

society (Morris 143).

  The heroine of Dr. Zay is a level-headed and rational rural Maine physician, who 

finds herself courted by a male patient named Waldo Yorke who had his bones 

patched together by her after a deadly accident. Waldo Yorke is a Boston lawyer 
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who is portrayed as rather clinging and effeminate throughout the novel. On the 

other hand, Dr. Zay is assertive, distinguishes between public and private spheres 

and declines Yorke’s advances because of her dread of marriage as the fast track for 

terminating her medical career which is her ultimate vocation and calling.

  In Doctor Zay, the woman physician is unrelenting, strong-minded and vigorous 

towards her patient and suitor, Waldo Yorke, and constantly voices her reservations 

about marriage. Indeed, even when she accepts the marriage proposal, she has her 

doubts about married life with Yorke (Sohn 69-70): 

“It is not too late,” she panted. “You can save yourself from this great risk. You can 

go. I wish you would go! This is not like simple happiness, such as comes to other 

people. It is a problem that we have undertaken, -- so hard, so long! No light feeling 

can solve it; no caprice or selfishness can live before it. If we fail, we shall be the 

most miserable people that ever mistook a little attraction for love.” (Phelps 258)

As Elder and Schwarzer have analyzed, the prospective marriage between Yorke and 

Zay is not considered a good union on behalf of women physicians of the time and 

Phelps hints it through her heroine’s heart-rending dialogue with her suitor. Elder 

and Schwarzer accurately point out that Dr. Zay only succumbs to Yorke’s proposal 

when she is “physically and emotionally weakened” (168), and she is exhausted after 

“hours spent calming a violent man with delirium tremens” (169). I agree with Elder 

and Schwarzer's analysis that in the prospective married life not mentioned in the 

novel, “Dr. Zay will be more fettered in the future” (169). The uneasiness on the 

part of readers was addressed by a reviewer of the novel in 1882 who pondered, “If 

Miss Phelps, in a sequel, would give us the true history of these two people in their 

afterlife, might there not prove to be a confirmation of the Doctor's worst fears?” 

(Masteller qtd in Elder and Schwarzer 170).  
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IV. The Feminine Mona in Mona Maclean, Medical Student

  Dr. Margaret Todd had to balance between portraying women doctors as likable, 

attractive and most of all, having the qualities of “womanliness.” Moreover, Todd 

was a New Woman novelist. As Yoonji Kim eloquently articulates, “Debates on 

New Woman in the fin de siécle is very interesting because its definition is still 

unclear and debatable, but it is commonly understood as the new idea of 

womanhood that is modern and intellectual and often appears in mainstream 

discourse as something to be warned against” (Kim 2). Women that had feminine 

qualities such as “womanliness” were applauded just as men were looked upon as 

having “manliness.” Particularly, as a pioneering practicing woman doctor herself, 

Dr. Margaret Todd knew about the public’s scrutinizing view on the subject of 

women doctors. It might be in order to combat this stigma on women doctors; Todd 

adopted a male pseudonym. She writes under the name of Graham Travers to 

portray a male author rallying for women doctors. The historian Carol Dyhouse 

observes, “Feminists saw women doctors as key exponents of women’s claims and 

capacities in the workplace and in the public sphere” (322).

  According to scholar, Kristen Swenson, who published the book, Medical Women 

and Victorian Fiction (2005), and wrote extensively on Mona Maclean, the author 

Margaret Todd was an intellectual and aspired for education and profession that was 

mainly deemed as a man’s (128). Todd received her M.D. degree in 1894 and was 

close to Sophia Jex-Blake who was both mentor and co-living friend for twenty-five 

years (Swenson 129). Todd, however, committed suicide in 1918.

  In Mona Maclean, the heroine, Mona has just failed the examination at her 

medical school in London. Moreover, when she meets her aunt Lady Munro and her 

uncle Sir Douglass Munro, she is in a situation where she must defend all medical 

women against various criticisms. The bulk of the text is devoted to standing up 

against prejudices inherent in Victorian society against women doctors. What 

twenty-first-century readers would find as absurd accusations are voiced in the 
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chapter entitled, “Sir Douglas.” As the omniscient narrator articulates,

Sir Douglas Munro was nothing if not a man of the world. He knew the points of 

wine, and he knew the points of a horse; but above all he flattered himself that he 

knew the points of a woman. He had made a study of them all his life, and he 

believed, perhaps rightly, that he could read them like an open book…The genus

Medical Woman was not as yet included in his collection but he heard of it, and had 

classified it in his mind as a useful but uninteresting hybrid, which could not strictly 

be called a woman at all. In a sense, therefore in which a lukewarm entomologist 

“longs to meet” the rare but ugly beetle which he believes will complete his cabinet, 

Sir Douglas Munro was longing to make the acquaintance of Mona Maclean. (Todd 16) 

Notice that the narrator compares Mona to a “rare but ugly beetle” and that Sir 

Douglas embodies a “lukewarm entomologist” that is looking forward to the beetle 

that will probably complete his incomplete collection of insects (Todd 16). 

Moreover, the word “Medical Women” is not looked at favorably, and he does not 

consider a woman doctor as “a woman at all” (Todd 16). At first glance, Sir 

Douglas is surprised by this “new beetle” of Mona because contrary to his 

expectation; she is “almost handsome” (Todd 16).

  The Munros are even more puzzled with the usual hobbies any ordinary woman 

might claim when Mona owns up that “I indulge quite freely in concerts, theatres, 

and in picture-galleries – not to say shop windows” (Todd 18). Even Lady Munro 

calls the perceived common interests as “heresies Mona has been confessing” and 

elaborates that the “heresies” are that “[s]he [Mona] cares as much about new gowns 

and bonnets as anybody” (Todd 19). The Munros attribute woman doctors as a 

species of their own quite different from ordinary people. Mona as a medical student 

is scrutinized as a species that has severe aberrations and is questioned to see if she 

fits the “rare but ugly beetle” emblem.

  Although Sir Douglass is quite “liberal” in Mona’s words in that he acknowledges 

the “necessity” (Todd 21) of women doctors, he rants contrary opinion regarding 

their career suitability when he says, “A woman loses everything that makes 
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womanhood fair and attractive. You must be becoming hard and blunted?” (Todd 

21). Again, ‘womanliness' is claimed to be degraded in a woman doctor and Sir 

Douglass alludes that to be a woman doctor “you must revel in scenes of horror”  

(Todd 22). Sir Douglas's exact phrase for the dissecting room is “human butchery” 

(Todd 22). To him, even a man would be “blunted” from the dissecting room, and 

a woman who has undergone training in the dissecting room would be altogether 

unfeminine. The narrator has Mona defend herself in her consciousness what she 

cannot voice because she would not be taken seriously: 

How could she explain to this man the wonder and beauty of the work that he 

dismissed in a brutal phrase? How could she talk of that ever-new field for 

observation, corroboration, and discovery that unlimited scope for keen eye, the skillful 

hand, the thinking brain, the mature judgment? (Todd 22)

She only voices a little of her rambling thoughts and declares that “To be a true 

anatomist, one would need to be a mechanician and a scientist, an artist and a 

philosopher. He who is not something of all these must be content to learn his work 

as a trade” (Todd 22). Mona also advocates the subject of the dissecting room because 

it is an inevitable training process that all medical professionals must undergo. 

  Back in the nineteenth century, British women doctors were usually deemed 

appropriate for patients that were women and children. In Mona Maclean, Sir 

Douglass voices this anxiety about woman doctors practicing on male patients in the 

question, “When you are qualified, you only mean to attend your own sex?” (Todd 

23). Many women doctors had struggled to maintain a general practice because their 

patients were usually solely women and children excluding male patients. Most men 

in the late nineteenth century were repulsed at the idea of a woman doctor treating 

them for ailments or concussions. The majority of men were reluctant to go to 

women doctors because men saw them as “unsexed” women and they questioned 

their competence in medicine.

  In Mona Maclean’s case, she hesitates in the face of the forthcoming marriage 
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proposal. Mona, in the end, marries the male doctor, Dr. Dudley, that had courted 

her when she was a shop girl in her cousin's house in a rural town where he had 

been the town doctor. She had hidden her real status as a female medical student 

but is later found out by him in the end. Consequently, her married life that readers 

glimpse at the end of the novel in the last chapter entitled “Partners,” show a 

positive future with her husband, a fellow physician, Dr. Dudley. Not only does he 

acknowledge her as a partner in medicine and his household, he sees the potential 

for women doctors in that he quietly shows a young girl “with a shrinking, 

uncertain step” (Todd 474) filled with “misery” (Todd 474) who has trouble 

speaking, to his wife, Mona. The last line in the novel ends with the following: 

“Mona, dear, . . . here is a case for you” (Todd 474). He supports and encourages 

Mona’s medical practice even after her marriage to him.

V. Conclusion

  There were many cartoons in Punch, a Victorian periodical, that poked fun on 

women doctors and their capabilities. The cartoons feature women doctors that 

address the anxiety that they might fall in love with their male patients or some 

cartoons emphasize their feminine beauty as barriers to their aptness in medical 

work. Punch cartoons such as “Lady-Physicians” emphasize the femininity of these 

female practitioners wearing fashionable dress and in elegant pose and disregard 

their professionalism or aptitude in medicine.

  While previous studies have looked at either just British or American women 

doctors, this paper examines the portrayal and representation of both nationalities’ 

women physician’s work, and their respective marriage plot endings. Both have 

common grounds of linking women doctors with the constant referral to 

“womanliness” in the face of medical modernity and the imminent possibility of 

marriage. On the other hand, their range of prospective patients, the suitability of 
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their husbands and their forthcoming future vary. 

  Many writers such as Dr. Margaret G. Todd or Elizabeth Stuart Phelps who took 

up the woman doctor subject were driven towards portraying women doctors as 

self-supportive, ambitious and genuinely good-hearted. In their own fiction, women 

doctors were portrayed as ambitious and adept at the medical practice. While the 

two women doctor novels end with the conventional marriage plot, these novels 

questioned the contemporary assumptions about women doctors. These novelists tried 

to bend existing gender roles; and worked hard to represent women doctors as 

“womanly,” nurturing and able to negotiate against restrictive gender norms while 

engaging in the dissecting room or confronting male patients.

  The two novelists differ in their heroine’s future patient pool. In Mona Maclean, 

Margaret Todd has the heroine Mona claim that she will only practice on women 

and children and not men. In Doctor Zay, Elizabeth Stuart Phelps plays on this 

concern and caution of male patients and turns it head on to have a male patient 

courting and wooing a relentless and adamant woman doctor. Although slightly 

different, both alike, address worries about the gruesome dissecting room (Mona 

Maclean), and anxiety from male patients (Doctor Zay) and the impact of each on 

these woman doctors’ womanliness. These issues bring up the topic of the futility of 

the “unsexed” women and the true meaning of what consists of “womanliness.”

  All in all, novelists writing about women physicians portrayed the constant 

worries that these women faced and their vacillation between options of medical 

careers and marriage. While the doctor novel in Mona Maclean and Doctor Zay 

ends with the conventional marriage plot, there are significant portions in these 

novels touching upon the worries and hesitations Mona and Dr. Zay have in 

accepting marriage proposals from their suitors. This was probably due to the 

heroines’ ponderings over the possibility of continuing her profession in medicine 

even after marriage. 

  Elizabeth Stuart Phelps and Margaret Todd also wrote about how societies had 

prejudice towards the capabilities of women physicians and had heroines that 
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maintained an outward appearance of “womanliness” that coincided with society’s 

norms and expectations. There was an overarching unease about gender issues 

present in most accounts of women doctors and writers alike address these anxieties 

derived from real life women doctors. Many writers addressed how society had 

prejudice towards women doctors, and how to maintain an outward appearance of 

“womanliness” that coincided with society’s expectations. Many novelists advocated 

on behalf of women doctors that they had this “womanliness.” 

  Although women doctors achieve both medical careers and marriage in these two 

novels, Mona is comparatively better off than Dr. Zay. Mona’s status as medical 

practitioner and partner to Dr. Dudley, her husband, is rather too idealistic but Dr. 

Dudley, at least on the surface, acknowledges and sympathizes with Mona’s 

perseverance and excellence in medical education. Dr. Zay’s suitor, Waldo Yorke, is 

not a strong or admirable character, in that Phelps, the author, coherently represents 

him as a man who only wants to conquer and possess his doctor rather than fully 

appreciate her core identity as a medical professional.

  These women novelists were writing in an era when there were widespread views in 

American and British society that the professional woman doctor would be 

permanently changed by the experience of the dissecting room. Elizabeth Blackwell 

argued that woman doctors could not simultaneously participate in ordinary marriage 

without dire consequences. Moreover, anxiety about “over-education” and what was 

culturally defined as proper “womanliness” would become irretrievably altered. Women 

physicians’ competence was questioned and many male medical students rebelled 

against co-ed medical education. Intriguingly, this anxiety that women physicians 

would not make good mothers or wives is addressed by Margaret Todd and Elizabeth 

Stuart Phelps, although with different nuances. Although women doctors did marry, in 

reality, some women doctors did not marry in order to pursue their medical practice. 

Consequently, in this study, the unease about women physicians losing “womanliness” 

is claimed unfounded by these respective women novelists. 
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