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Sung, Eun-Joo. “Feminist Theatre Strategies to Deconstruct Women’s Representation in The Singular
Life of Albert Nobbs.” Studies in English Language & Literature 46.3 (2020): 129-150. This study focuses
on the strategies of feminist theatre that dismantle traditional female representation. Historically, culture
invented its own fictional women, while suppressing them in reality. Gender has been considered fixed,
essential, and bipolar. However, in the 1970s, new feminist plays focused more clearly on the ideological
character of theatrical representations of women. As shown in The Singular Life of Albert Nobbs, Simone
Benmusa reveals historical and social conditions that reflect the male-dominant social phenomena. In
addition, history is reproduced as a narrative text, not as a background or setting in the play. George
Moore’s viewpoint describing Albert’s life shows that women have never existed as autonomous subjects
in history. In the play, the reaction of the audience is represented by offstage voices which enables them
to maintain critical perspectives although it prevents them from being immersed in the play. Furthermore,
the cross-dressing reveals that gender is not an innate and natural essence, but a representation formed by
society. Through dismantling the traditional representations of women, the play asks the audience what
women truly are. To conclude, this phase is a vital step to expand the scope of women's social influence
and to actualize more accurate representation of women. (Chungnam National University)

Key Words: The Singular Life of Albert Nobbs, Gender, Representation, Narrative text, Cross-dressing
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. a woman cannot "be" ... does not even belong to the order of being. It
follows that a feminist practice can only be negative, at odds with what
already exists. . . . In "woman" [ see something that cannot be represented,
something that i1s not said. . . . From this point of view, it seems that certain
feminist demands revive a kind of naive romanticism, a belief in identity
[which is] the reverse of phallocentricism. (Diamond 273 #}21-&)
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MRS BAKER. 1 suppose you fully understand that Page is leaving for

Belfast by the morning train, and has come over here to ask us for a bed,
there not being one at the hotel in which he is working, nor in all
Dublin.
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GEORGE MOORE'S VOICE. Albert Nobbs understand enough, but he began
to mumble something about being a very light sleeper.

MRS BAKER. Now, what are you trying to say?

GEORGE MOORE'S VOICE. He complained that his mattress was full of
lumps.

MRS BAKER. Your mattress full of lumps! Why, your mattress was repicked
and buttoned six months ago. What kind of story are you telling me?

GEORGE MOORE'S VOICE. That he had never slept with anybody before,
and that Mr. Page would get a better stretch on one of the sofas in
the coffee-room. (80)
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ALBERT NOBBS. With a real partner, one whose heart 1s in the business,
we might make as much as two hundred pounds a year — four pounds
a week! And with four pounds a week our home would be as pretty
and happy as any in the city of Dublin.

GEORGE MOORE'S VOICE. Two rooms and a kitchen were what she
foresaw. The furniture began to creep into her imagination little by
little. A large sofa by the fireplace covered with a chintz!

ALBERT NOBBS. But chintz dirties quickly in the city.

GEORGE MOORE'S VOICE. A dark velvet sofa might be more suitable.

ALBERT NOBBS. It will cost a great deal of money, five or six pounds;
and at that rate fifty pounds won't go very far, for we must have a
fine mattress; and if we are going to do things in that style, the home
will cost us something like eighty pounds.

GEORGE MOORE'S VOICE. With luck, these eighty pounds could be earned
within the next two years at Morrison’s Hotel.

ALBERT NOBBS. The people in 34 are leaving tomorrow; they are always
good for half a sovereign. . . tomorrow’s half-sovereign must be put
aside as a beginning of a sum of money for the purchase of a clock
to stand on a marble chimney-piece or a mahogany chiffonier. (94)
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ALBERT NOBB'S VOICE. A shop with two counters, one for cigars,
tobacco, pipes and matches, and the other for all kinds of sweets.

MRS. BAKER. ... If you loved me, you wouldn't kiss me like that-just a
little peck . . . Then you will never be loved, for it is by way of the
lips that love enters into blood. (95)

Poloprlehs Qe wAH R ofe] 71| ARIES] FHQ
Anees 7ML ZgE ] 7P He, dAEE s & Avs

i
AE AA7IaL v S vefsin Rl Aol upe} dds



e
=
{m
o
19
Jlm
e
rol
5
r o

F:AY ARG Ak 4T AT A% 141

=
-,
A
i
(03
rlo
_04
o
(o3
o
!
-,
=t
Ho
)
!
ro
>~
—‘_l
o
¢ 2
lo
ox,
=
)
ro
>,
o
o\-ﬂ HU
2
ox,
ofr
_l_J
uls
B
=
-,

=
o
kU
~
mlm
o
st
rot
i)
o
N
Lz
o,
1o
=)
rlo
fll
O
|
o
=
o
Hu

X,
(r
N7
5!
[T
r=
[
i)
k=
rt

2
o
2~
=
>
2
_0|L
r\r
N
=
[
o,

>
>
ol
jille
o

>,
_0|L

e
s&
E
—
=
_0|L
_I_4
_hJ
X
T i
1o, m\l
> off
ﬁ ~|
g R
oy R o
o, o
N U;Q,
o
rE
s
41U
2
2,
)
i
ol
:cé
s
ful

N
o dlo
A
SIRE . T
0
v
e

4 =
A

o,

‘E‘ ‘;{c% o
TN
[

s

1o,

2

ofx
o
=

T
il

Sas
2 of\
o
e

—~ I

r T

e TF e

ro o

i)

<«

(m 7
AN
AN
> rlo r2
o
b
o
r>
folr
1S
o
o)
o
rfo
Joir
=
[
-3
~

iAte)
X
Le,
ry
u)
o
§2
rlo
i
b
ACH
m\n
o,
Y o
oz
-3
-,
N
)
o?i
N

= 719F(118) 0] 2}
& FMES s} 20 goln Fob ek,
= G Solpd HolA Belo] AAek AlAks A 1t

B Gl BEL 474l T ) 28
= 472 S FHEE B o4 £2 Y

7F Rog = }7}‘: Zﬂﬁ = ‘: a]oﬂ

o o = (M H o = = u rfr
=

ofr
_|_J
)

o = o
_I_/
&8
)
o=
_%
=
\\)
>
R

als

XP‘JO] ]T?q %15} qds 5}8 H]W‘é o] & = 9l& Aolek :
of AFIA WFALE delo] ZolEA drt #AL o A oo & 7&
on BEAo7 9] QS T &3 Q7] W], 19 W E Hoj

ekl 8l
gt @Es FHETE T ofateh AEEA 169 gk Ashl Ashehs
A oprle ’A| g slofehar Wit Rl ojxbe Adsew o A7) oh et

=
[
ML
H
g, A
-,
o

ek drele] elEls el el o4 A By
A& st 7FEAA A28 oo Al EHEQ] o|ofy| = 2o
AR 4L Aoleks 5< s Hek FHEN dg Lele TAH Yo
AeS nolEh el e FHES oloprl B
FHES olob|g e Peluch ez 2

o] veenst viAd W FHEE ASAN B e AR 9ol

>
re,
-
ro,
g
=
I
k1
r o

it

A



142 AL F

ofzl= ARlol # A9 BEol, o FAE Hoj FAHCR oy A o]
op71E st A APl Bgow Aobd ¢ gl A= %a”%‘“ 2ot} HA
of WefEl Bzt 2 Ao A ok AdE 7dE B =

ol
=
[l lm
rr
©
re

= 1 e =] vgE 7|dsi, &

o] A= TERT, WE ABEY ojopy] ABES ¥, FHNE, Fd th¢
2~9ko] bt Ao A AHd T A, AYete] b AWES] =5, FHE
o Eopgt & 1R Aoz 5o St #AE0] SRl= sUA e
e waL, Aujoldel o8 whEolxl AL A A" AAE oEe AVlstes
at7] el FAE AR EAE AYTEEY dyit PAS AR
o} o] = g gl ‘FAE M= o] o] Frjjel] AAH L o] o] A= 1]
obe W8} $HA sk gk o 13 o] Fo] Q. o]Alo] HiE FA{Eo|t}
Ho]A FolL AHEN A A ZE HO(Mrs. Swift)o] o= 3 Ae}+& F
3 Al EEled o] B 5 AHEES Add 5 ALY Az gk Az
of W=t o] Wl FMEZ AIAEY Sev kg U @ g Ade A
FAT(96)et ofd A olth. St ootH 2 A Ade LA A
A& W7 Aal TF AEHe ‘?3”:4 ujtjo] 7]aolt}, Foto] =4 e 1L
ZA717] el EubA o }%ﬂ 2ol o} 54 WEIe FuhsE e =
W7t AR EH Med sgs Welgith. AW ETL ofolg Tl HH| F2 o
Ay, ofol7h Ejoju ] Mol Bl ojxpe} At oyl d ¢ Qlvk= A7

Sof wAgle o, sfusel FEs R 4 o}£"(The Butcher’s Boy)(97)
= g7t Edr) A4 EYE F= Eo] | Ao o]AE FAAE}

o
C ool Sehen, GHES A9 Bk AUIE BEE LAE o
ol 38 7)ol FEo] Qolufn, BAZ S AATFIH Y £02 Folg
G/ Gk A5 Awe] Seluks 3AH g BES T 99 §9 2L SIS
o] Frhg SeUs] SN AES FolgA Fa gor, At Bubg o]

ofr
_|_J
s
il

52 ] AES ¢4 FE 9 A oFiE HojAt)

22 Ad AAE EAA e 7HoEN B A3



2
=
{m
oif
Lo
Jlm
()
rot

>

o

& AT AY A A AT Ao A 143

[
~
olr
-,
i
M

(0]
~
N
—|—l
s
U
_\1

[l

ol

oX
.-
2
oX
1o,
JQ
rlo

N
=
ro
=2
X
[.i
any
ox,
__)&l
oX

g b 2e

ol Solskek, g AR B9 % AdE w34

EAaa g AN o218 Qs Aolth, oo °

2 Aol ANEY e BACE SolF AL WA Lo} 17k
3

A x40 2 EA5F= o] ofy g+ A"(de Lauretis 3)= 2sHA gt
e Aol HY Q8| A ool A A o E A APLE ol Ao
o}, old Q9 H o] FEA AHE A= 2o ;Gﬂ 24 OL Ao = wl

1£-(Gender Tmub]e)oﬂ/ﬂ 22 A3LS “AlH 9 Efﬁ_
4wy A e Ay A de = o 2402 H="(337) HHol

1tk Algs A7) “A7189” (a performative act, Butler 42)
o gﬁro}i}’“ Zolth7 HEHE AYY FAZ0] & AHolX], AY THdE
Oﬂ T2ZAQ Ay AAAo] glvhe =4S vre|al k. MlFAE olFA AlY

& S 29 ABE B HUT oY) 1A Aol oIz o
o -

i&

s
Y
(0]
9
X
R
=
o
1_‘_4
i
b
ruE

R oo F? o2 o
o)

0,
K]
e
o> I
(o [m
buorlr
o
1% >
ol
X
9,
oX
=
!
re
il
It
>
el
o
o
U
[.i
An)
Ao,
rz o
4o
03:
o
An)
Ho

rot
B

ol
E NN

I

A ol %) A Aa7 BAE % G AL Susha, WA
H
H

o
& 92 Z"(Benmussa, Introduction 24)°]2tar ¥rEch 54 3 7]

o
o

O

ru > Ffe O
10 O gk
~

DAY A (sex)E AETA 79 Ate], Alti(gender)E FEHA ol ALSIA Q] HAA
B (sexuality)= A4 Aol B = U4 Sz AYESl) o
Eg= x}zﬂ ].ﬂi}q o] 1o /\1/\454. Q_uk,] YA S Tl = AT T,U:@r;ﬁo]
ol 4z, AT, Ardelelh 2E Altjekn S A o AeY 74
2= oujof| A o]tk Butler 7).

1>
x

af o2



« O]

Apalo] F3

)

o )7} Ho

=2

=

ol ARSI AT

S

b

A Aot 28y 1y

=0} (Benmussa, Introduction 22).
E- 3o

i/}q’ oﬂ]ﬂ

Al

0]
DA

o

Sk
==

e

g

bpel o

5]

b= AAH,

5]

=

HE agla Fd7kA 1

EERERES B ECRE R E AP
Qo) SIAAANA 23]

7k A7)

144
ol
=

<

£
ok
ol
B

o FHE

RN

w A AT

S =
=

37 dela ot 44

]

o
H

o

=

ol E
H

o %

EollA A4

|

%

HEE

O A2 dhe A, o
1) ofeg27)o] 23] %

A

{

)

HES ojop]E &

o
-+

sbll e,

S

)

Ee]o} Al

o}

]

M
H
=

4 ekgka,
0]

al
<R
) S

AL
=
ELE

k7

S

H

sHA &

°

fof 2

°

oi7js} A&
Au A ET} A

AWM ETE “7]7A ] A

5]

71

)

ol

Az} A 2E

o] ohle} oJ4E ol

SHAl 71t} 1eu

S

o] JBL

o

=

Z27(102)

-

o -

o)

3

5

-

S

S

=

=

171

°

P Ax

5]

AFRA 72

&
ArA=HA,

o
=



] 1 - =< ~ = W T
= S g o) B ™ J:um__ ofy WM mﬁ o M oR m% ﬂJOI 3 ﬂ.ﬂM
+ ‘I‘_|1_|)A>A N~
N g = oo X B ! ol oy Do ol In v O
) A= woTe N or O o . = w2 w o N
j £z R WWMM‘N.@_ﬂUL M
L% B o m%wnwﬂﬂ%ﬂﬁ@wtﬂi%ﬁg
g = NI = O — I B X o = T~ T
< S = NI TS Qe S
= sz S | R o X =~ - 3 L ==
e v R Mm uy U Nd o ) T o mlﬂ o | CHlE r =
mw 25 o Wy -3 o [ o ok gy N m& B oo M -
° . R AR T I o IR |
a = M e W T < H aElv}_s
‘ul LnUan %llioﬁexaﬁﬂ‘l J7l‘a0f|AE
s = BT KO R N < B I N S
o — lo o ‘o) =Y Ay N o)
o — & o U Ur] m ) X = R ~ © Hod.l. J| i
o 5= Nr%ﬁo)fmoﬂﬂ%moﬂoﬁ%ﬂrﬂ%E
N 3 S colll 1. 0 wu o ooy © m__u Wmo i. c ~ &=
ofn % Z o fo 2By B oo N T E MR A
m. S = 9 °" oy E o N dr X oo <
S 2 = O S o W I S < o —
5 R S R I 4 2
2 BZg 7 o = o) oy il of — B oo i
< L3 iR G LI TR Al Doy T
i 5§ = 5 o w B TOXE X = Y 5
o w S o»%ﬂmﬂu%ov%&nﬁovﬂuﬂﬁr%ﬂ\ﬂﬁ
v °© 5 Z R~ X e o oF X R = N
R @3 K ‘L;Jlo“%x‘lﬂ ™ LT S
3 22 > T — or T W troms R T o W s =
. —_ O N T N i
MW.FOL = w oy X _OWL .UUWOE Wa Nd ﬂ_OIﬂ‘mW::me
AT LB N F W oy ® oo T W o o E
o T L o \IAEEH‘I \I)Aﬂﬂfﬂ‘m_ﬂ&l‘;lopﬂllllnnaﬂ
o =8 oﬂeoﬁlﬂﬁmo}ﬂ%e#ufmAAodr
= o g B T v s - o = W o ) 2w
G- T T L Ry ] TR Ny WL
- No- - — ~ — ~ = "o —
o 2B g mﬂ,&Lol}ﬂuulﬁ_saﬂWoW%i%%%
B o= ol © '~ — s
" %gﬂ%MriaL%ﬂz%ﬂxi: o e

AL 28]
Apalo] A=

=
=

-

T

st 1Y

9

SREER IR EEPRY

S

Fol| 7+

A, sk

=
= —

A 927

1

I

3 E o) WA )5l &

S

b 2

5]

=

2 ALg]o] o]
|0 2
o}1te}.



146 AL F

A7k SIEHE 2% ok 9% ARgol/] deltt. .. T el ol
Wolol 7% 3 o oj%] 28 Wtk 1] Be e Fol Hn

. she feels the marginality of her situation, because she is the only
person who knows that she has become a 'perhapser'. . . . She is
imprisoned in this costume, which 1s at the same time armour, yoke and
defense. Her costume has become her body. (Benmussa, Introduction 22)
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KITTY MacCAN. Is the money good in your hotel? I've heard that you get as
much as half-a-crown for carrying up a cup of tea. I-when I was but
a girl, it was not cups of tea they asked of me for less than that. (111)
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