
1

�영어영문학연구� 제44권 제2호

(2018) 여름 1－15

Studies in English Language & Literature

http://dx.doi.org/10.21559/aellk.2018.44.2.001

The Speculative Inquiry into Social Problems and Their 

Psychological Impact in Ayi Kwei Armah’s Fragments: 

Despair, Disintegration, and Regeneration

Uirak Kim

(Yongin Uinversity)

Kim, Uirak. “The Speculative Inquiry into Social Problems and Their Psychological Impact in Ayi 

Kwei Armah’s Fragments: Despair, Disintegration, and Regeneration.” Studies in English Language & 

Literature 44.2 (2018): 1-15. Armah’s Fragments is primarily engaged in an important ideological and 

cultural confrontation over alienation, corruption, and the direction of African's future in a period of 

transition. Much of this novel focuses on a conscious effort by the author to expose the reader to the 

grotesque quality of life, estrangement, fragmentation, and its possibility of reintegration in a post-colonial 

society that has blatantly adopted a decadent life style. The purpose of this paper is to explore Armah's 

efforts to overcome the conflicts of his psychological impact and reoriented vision. The only way 

protagonist can overcome his estrangement is by re-integrating himself with those elements in society that 

have preserved their ethical principles and have retained their belief in communal solidarity. Only by 

uniting in a common struggle to end the oppression and inequality of neo-colonial rule will African artists 

be free to fulfill their role as guardians of their communities' moral and spiritual vision that will enable 

their society to survive. (Yongin Uinversity) 

Key Words: Fragments, Ayi Kwei Armah, Alienation, Regeneration, Rebirth        

           

             

I. Introduction

Ayi Kwei Armah's novel has provoked conflicting reactions.  He is one of the 
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finest stylists of Anglophone African literature.  In his second novel Fragments, 

Armah deals with corruption and materialism in contemporary Africa. Armah's 

strength as a polemic and strident writer is that he has taken a Western or 

"modernist" literature from and adapted it to suit an African setting.  By doing so, 

he has been able aesthetically to render the damaging effect of capitalist 

socio-economic relations on the psyche of his individual characters.  Concomitantly 

the alienation and sense of fragmentation that his protagonists experience become an 

artistic reflection of the reification of a corrupt neo-colonial state that has displaced 

the traditional forms of collective experience that once gave Africa the strength and 

cohesiveness to survive.

Interestingly, as Derek Wright comments, while Armah's Fragments is concerned 

with revealing the poverty, corruption and social inequalities that exist in 

contemporary Ghana, Armah's Fragments is dominated by a single overriding 

thematic concern(37): the search for a solution to the problem of the modern 

African's growing sense of alienation, fragmentation, and regeneration. The purpose 

of this paper is to explore primarily a speculative inquiry into the nature of these 

societal problems and how they psychologically affect various individual characters.1  

As Lobb remarks, "The individual who wish to restore order and a sense of justice 

in the society are hurt by the impact of the shattering of the larger meaning of the 

social order and moral vision.  This leads to conflicts from within and without" 

(49). By setting the action of Fragments, in Accra, the capital city, Armah confronts 

the failure of independence at its source.  No longer content to merely expose 

corruption and the stink of poverty and to reveal the growing disillusionment of the 

general populace.  He now looks directly to the center of power to expose the 

socio-political and psychological factors that have resulted in the ruling class's 

betrayal of its "historical mission"(Lukacs 12) as guardian of the nation's welfare 

  1 “Armah continues the exploration of the individual and his obligation to both family and community.  The 

scene again takes place in the later 1960’s, but the situations are considerably changed.... Baako, [the 

protagonist], is a writer searching for a role within his newly independent nation” (https://www.enotes.com  3).
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and development.  Accra is important in this respect, for here the continuity between 

the colonial and post-colonial periods can be easily established.  

  Armah's political discourse operates on several levels.  However, apart from the 

aesthetic and theoretical dimensions, there is a systematic attempt in Fragments in 

very concrete and specific terms to unmask the socialist rhetoric of Nkrumah's 

regime and to demonstrate that despite the progressive social changes that were 

accomplished in Ghana after independence, government policies and programs were 

eventually used as a means for controlling and manipulating the Ghanaian masses. 

Armah attempts to overcome this limitation by presenting fully embodied examples 

of alternative perspectives.  Even when they are marginal to the central thrust of the 

novel, their presence is tangible and provides a context for evaluation. Armah is 

largely effective in this respect because of his innovative use of style.

II. Confrontations and Discrepancies Between Appearance and Reality

The novel begins and concludes with sections devoted to Naana's perspective.  It 

is Naana who interprets Baako's struggle for meaning within its proper cultural and 

historical context.  Though she is old, blind, and on the verge of dying, she 

understands the world that surrounds her and manages to articulate a set of moral 

and spiritual principles which question the status quo.  Her notion of reciprocity and 

her belief in life-long organic relations between the members of her community is in 

congruence with her grandson's ideological commitment to the continuity of a 

traditional African value system that celebrates communal solidarity.  Her presence 

alone gives living proof in the novel that it is possible to preserve the integrity of 

Africa's cultural identity against the onslaught of foreign domination.     

In the beginning, Armah's problematic hero has high expectations.  He tries as a 

screenwriter for the state television and film corporation to use film as a means of 

forcing Ghanaians to face their historical predicament.  The novel demonstrates, 
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however, that it is not possible for the contemporary African artist or intellectual to 

perform this function in post-colonial Ghana.  Initially by drawing on the communal 

values of traditional life as well as on the socialist ideals that were generated in the 

struggle for African independence, Armah's problematic hero manages to resist 

personal integration into a neo-colonial society that appears hopelessly fragmented 

and out of touch with reality.  But, once it appears that the barriers to meaningful 

collective experience are impenetrable.  Thus, the protagonist Baako seemingly gives 

up his commitment to a communal vision which offers the hope of renewal and 

reconciliation between society and the suffering masses.    

Armah is not only able to establish differences and similarities in interpreting a 

specific socio-cultural and political reality, but he also has the opportunity to 

develop an artistic form which reflects the perspectives and worldviews of his major 

characters.  The result is impressive. Armah successfully portrays  the diverse 

sensibilities of his central characters through a poetic style: Baako's fragmented 

consciousness, his blind grandmother Naana's cyclical vision of community as well 

as a young psychiatrist Juana's world outlook where recognition of social and 

cultural disintegration coexist with a belief that it can be changed.2  Despite the 

ambiguous nature of Baako's situation, there are other major characters in the novel 

who do survive by maintaining their moral and spiritual integrity.  Naana, Baako's 

grandmother and the only member of the family who hasn't been corrupted and 

debased by the new acquisitive decadence manages to hold on to her traditional 

vision of an endless cycle of birth, death and regeneration.  At the end of the novel, 

after Baako has a nervous breakdown and is placed in a mental asylum, it is these 

women's belief in continuing cycle of rebirth that gives hope to what appears to be 

on the surface a desperate situation.

  2 Interestingly enough, Garry Gillard remarks that "In Fragments, the primary journey involves the 

movement of cargo, and through naturalistic space.  The journey here is bidirectional: out and back, from 

the colony to the metropolis and back: then into the mind, then out of it, into insanity.  Becoming-as a 

possibility-falters and fails" (Unpublished conference paper at the U of West Indies, 146).  
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From the very outset, Naana provides a moral and spiritual perspective which 

brings to light in religious terms the causes of the social disintegration and 

premature decay that permeates independent Ghana.  As Gillard says, she also 

articulates "a corrective code" which if fully adopted by the general population could 

reverse the self-destructive direction that Ghana seems to have been following 

through the novel(125).  However, such a possibility appears remote.  In other 

words, like her grandson, Naana has an innate ability to perceive the contradictions 

and discrepancies between appearance and reality in contemporary Ghana, and as a 

result, she is acutely aware that her community is on the brink of self-destruction 

because of its blatant disregard of its cultural traditions and its continuing 

enslavement by the West. Moreover, for her the individual and his or her 

community are inseparable, each defining itself through the other.  Thus, those who 

refuse to participate in the beliefs and rituals of their community are committing 

themselves to a form of self-annihilation which endangers the health and welfare of 

society as a whole.  It is within this context that Naana evaluates the world around 

her and remains eternally vigilant to protect all that has value and meaning. 

Fragments opens with Naana's anticipation of her grandson's return: "That is the 

way everything goes and turns round.  That is how all living things come back after 

long absences, and in the whole great world all things are living things" (11).3  

From a traditional African point of view, Naana understands Baako's journey abroad 

as a ritual passage which entails on a symbolic level experiences of life, death and 

rebirth.  And in light of the social and cultural disintegration taking place in Ghana, 

the grandson's travels also represent for her a spiritual mission which upon 

completion will help generate the restoration of a society in disarray.

Naana's response to the libation ceremony is only a reflection of the deep and 

profound misgiving that she has about the changes that are occurring in her society.  

As a witness to the debasement of her community's moral and spiritual values, she 

  3 Robert Fraser. The Novels of Ayi Kwei Armah.  London, 1980. Ariel Vol. 10, No. 1 (Jan. 1979).  All 

subsequent references are to this book and page numbers will appear in parentheses. 
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fears for her grandson's return.  She recognizes in a way that no one else does the 

danger that Baako will suffer from alienation and will have to retreat into a 

self-imposed exile to preserve his integrity.4  However, from her communal 

perspective, such actions would be disastrous.  Drawing on her ancestor's wisdom, 

she understands that "there are no humans who walk this earth alone" (15).

While Baako's grandmother as a traditional Ghanaian has a strongly developed 

sense of community and emphasizes the relevance of communal values, she 

nevertheless in moments of despair experiences her own isolation from the workings 

of contemporary Ghana as an advantage.  Detachment from the corruption and 

contamination that surround her does offer the assurance that she will be able to 

preserve her cultural identity and maintain her moral principles.  At one point, she 

confesses [that] "Sometimes I know my blindness was sent to me to save me from 

the madness that would surely have come with seeing so much that was not to be 

understood" (23).

The most disturbing incident in the novel is the outdooring for the birth of a 

great-grandson.  Particularly, Naana is a witness to which dramatically exposes the 

extent of Africa's violation of its traditions. Normally, people celebrate the 

outdooring for weeks after a child has become accustomed to his or her new 

environment.  Meanwhile, Naana's great grandson's outdooring takes place only a 

few days after he was born according to a plan devised by his parents to ensure that 

the ceremony coincided with paydays for junior and senior officials thus increasing 

the likelihood that the family would receive gifts of sufficient value.  Dramatically, 

however, the result is disastrous.  Despite Naana's attempt to follow tradition, an 

essentially communal religious ritual that is supposed to celebrate the continuity 

between generations and the interrelationships between the living and the dead is 

transformed into a grotesque and terrifying event that ends with the death of the 

newborn child.  

  4 "His alienation is not only from the society but also from his family because of the family's inability 

to understand that his ambitions are not primarily material ones" (Lobb 47).
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The significance of the outdooring ceremony extends far beyond the effect that 

the child's death has on Naana's family.  As Pryse remarks, it also does more than 

evoke the devastating effect that the violation of traditional values is having on 

contemporary society(28).  As Naana explains in one of her monologues, the crass 

materialism5 and disregard for human life that are so prevalent in Ghana today are 

but an extension of a wider pattern of disintegration and destruction that began a 

long time ago and is now an integral part of Africa's historical past: “The baby was 

a sacrifice they killed, to satisfy perhaps a new god they have found much like the 

one that began the same long destruction of our people" (284).  

What Armah establishes in Naana's sections and in the passages where she 

appears is a traditional Ghanaian's response to the legacy of Africa's historical past.  

Slavery, the implementation of a colonial capitalist economy and the hierarchial class 

relations which developed to support that system, disrupted Africa's growth and 

development to the extent that even in the modern period since independence Ghana 

continues to reproduce socio-economic relations that keep the majority of Ghanaians 

in a state of bondage.  Naana has a profound understanding of historical change. 

However, modern Africa appears willfully to have adopted the corrupt and 

exploitative socio-economic relations of the West for itself with the result that "all 

of life reflects the impersonal conflicts of the marketplace where meaningful human 

action has been displaced by the batering and fetishization of merchandise for 

consumption" (Ankh 3).  

The fact that by the end of the novel Naana can articulate a pessimistic view 

demonstrates that she has not been able to transcend fully "the reified state of 

modern post-colonial society" (NKrumah 38).  Like other members of her 

community, she has been denied full participation in society and has often been 

forced to live a marginal existence as a passive observer of the life around her.  But 

  5 "Materialism is a decreasing importance in Armah's work, proportionately to the importance of figures 

of direction and linear achievement.  The corruption of wealth and power is fully dealt with through both 

the action and imagery" (Gillard 11, unpublished paper presented at ACLALS conference). 
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unlike so many Ghanaians who have become cynical, Naana remains committed to 

society and manages to preserve her vision of communal life to the very end.

It is this cynical vision of death as a new beginning and life as a continuing 

process of regeneration that offers the hope of restoration of an African communal 

ethos that is in a state of decline.  Likewise, the novel ends with an image of Naana 

representing an ideal in which humanity re-integrates itself with nature and the 

spiritual universe and re-affirms itself in solidarity with the struggles for survival 

that have come before and with those that will follow: "I am here against the will 

of my veils. Take me.  I am ready.  You are the end.  The beginning...I am 

coming" (286).

On the other hand, if Naana experiences the modern world from a traditional 

African cultural perspective, it is Juana who interprets the current situation in Ghana 

within a broad international and historical context.  As a Puerto Rican psychiatrist 

who came to Ghana because of her anti-colonial sentiments and commitment to the 

ideals and goals of African independence, Juana has "a unique vantage point for 

understanding social-political contradictions in Ghana and for being able to recognize 

the moral and spiritual symptoms of a society in crisis" (Priebe 42).  In addition, 

Juana provides an example of a problematic hero who remains faithful to her beliefs 

and commitments and who is able within the limitations of her situation to achieve 

a degree of transcendence.

Now Juana performs an important symbolic function as a mediator between the 

traditional African worldview of Naana and the modern intellectual sensibility of 

Baako.  Through her involvement with her patients and through her initiation into 

the culture and experience of the Ghanaian masses, Juana develops a sensitivity and 

understanding of the lives of the ordinary people.  As a member of an educated 

elite, she also experiences the frustration and alienation of committed Third World 

intellectuals who are a witness to the violation of their region's sovereignty and 

independence and who suffer from the betrayal of the hopes and aspirations of the 

poor and disadvantaged.  Finally, through her role as healer and lover, Juana keeps 
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alive "the creative impulses and communal instincts which could provide under 

different circumstances the foundation for social transformation and a restoration of 

Africa's cultural heritage" (Goldmann 246).

As a practicing psychiatrist who works in a state hospital, Juana becomes a 

witness to the debilitating effect that corruption, poverty and inequality have on the 

lives of Ghanaians and through her observations she comes to the realization that 

Ghana's socio-economic and political problems are in important ways rooted in a 

psychological response to imperialism.  Juana discovers through involvement with 

her patients and contact with diverse sections of Ghanaian society that underlying 

this shift in orientation is Fanon's "psycho-existential complex," a condition whereby 

Western civilization in its imperialist formulations produce in its subjects 

psychological patterns of deviation (Black Skin, White Mask, 15).

From Juana's experience, this process is noticeable in the distorted identity of the 

people she encounters.  As Wright strongly remarks, "Caught between a traditional 

culture they are losing touch with and a modernity which is beyond their reach" 

(84), these Ghanaians are disconnected from the organic relations of their community 

and suffer from the internalization of feelings of inferiority brought on by colonial 

oppression and the failures of independence.  Juana is emotionally beaten down by 

the wretched poverty and spiritual misery she sees around her. Suffering from the 

claustrophobia of living in a society that appears to have lost its sense of purpose 

and is drifting aimlessly toward collapse, she seeks temporary refuge and relief in 

excursions to the ocean: "she was here...to forget all the reminders of futility" (26).  

Driving along the beach, in touch with nature and free of the demands and 

responsibilities of the hospital, Juana is momentarily cleansed of the anguish and 

hopelessness she experiences when she has to confront the growing dereliction of 

post-colonial Ghana (30).

In this first scene and throughout the novel, there are shifts in Juana's feelings, a 

vacillation between a pessimism that is an outgrowth of disappointment at the 

failures of African independence and a tendency toward a continuing belief that 
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Ghana was in the forefront of Africa's struggle for social justice and 

self-determination.  Such feelings are very much in Juana's mind whenever she 

thinks about her life and speculates about the relevance of her actions.  Juana never 

fully resolves the tension between the hope and despair she experiences when 

contemplating Ghana's future except symbolically through her relationship with 

Baako and in her continuing involvement with her patients: "Like some forest 

woman whose gods were in all the trees and hills and people around her, the 

meaning of her life remained in her defeated attempts to purify her 

environment"(180).

As the novel documents, the contradictions between the current regime and the 

aspirations of "the Ghanaian masses" (Fraser 28) produced a demoralized atmosphere 

where many sections of the population cynically abandoned hope for change.  But, 

through the perspective of his central characters, Armah also gives an indication that 

a radical consciousness is emerging.  Demands for freedom from poverty and for a 

voice in determining the future are now being made against an independent African 

state.  The potential for regeneration is explicit in Juana's relationship with Baako.  

Juana first meets Baako as her patient.  Suffering from alienation and in a general 

state of anxiety about the socio-economic and political stagnation he has observed 

since returning from abroad, Baako initially goes to Juana for professional help and 

guidance.

Armah invests his character with a "folkloric dimension" (Fraser 114).  Through 

her excursions to the ocean and in her therapeutic relationship with Baako and her 

patients, Juana is linked to the regenerative power of the traditional sea goddesses of 

West Africa.  Apart from having an important role in relation to the development of 

the central character and in addition to bringing an international Third World 

perspective to bear on the plight of Africans confined in a neo-colonial society, 

Juana also provides an example of someone who manages to transcend her 

environment and thus articulates an alternative way of responding to the world that 

contrasts to the action of most of the other characters of the novel.  As Fraser 
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indicates, this dimension of Armah's character is significant, for one of the themes 

of the novel is the disappearance of any meaningful form of action and the 

increasing passivity and lack of active participation in society of most Ghanaians 

(251).  And throughout the novel, there are times when she is overwhelmed by 

self-doubt and questions the value of her commitment to society.  Even in the final 

pages of the novel, Juana experiences serious reservations about her life and 

expresses concern over the therapeutic dimension of her relationship with Baako: 

"...there was nothing she could herself believe in..." (272).  Yet although Juana 

periodically re-examines her life and questions the significance of her actions, she 

nevertheless remains committed to her patients and accepts responsibility for helping 

Baako return to normalcy.  She concludes: "Salvation is such an empty thing when 

you are alone" (276).  Like Naana, she keeps alive values which have the potential 

to bring about change. 

While Naana and Juana are important characters in their own right and through 

them Armah makes major statements about the conditions of life in post-colonial 

Ghana, their main function in the novel is to provide the proper cultural and 

intellectual context for understanding the central character.  The primary focus of

Fragments is on the life and experience of Baako, the young Ghanaian intellectual.  

Indeed, Baako is Lukacs' and Goldman's problematic hero who are suffering from 

alienation and the reification generated by capitalist socio-economic relations becomes 

engaged in a "degraded search for authentic values in a world itself degraded" 

(Goldmann 16).  What makes Baako's journey so painful and disheartening is that it 

is precisely this tradition that is consciously being negated and undermined by the 

corruption and exploitation of a newly independent African state.

Throughout the novel, Baako is outraged by the betrayal of Ghana's governing 

elites, as an intellectual he feels implicated, but he is far more deeply concerned 

about the effect that post-colonial Ghana has had on the lives of the ordinary 

people.  But, the most terrifying aspect of life from Baako's perspective is the 

cynicism and futility experienced by the Ghanaian masses who have acquiesced to 
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the policies of the corrupt politicians and government officials and have given up 

hope for change. It takes a while for Baako to develop an understanding of his 

society.  Baako's naivete with respect to his country is understandable. Only after 

Baako returns to Ghana and is exposed to social and economic stagnation does he 

realize that "the left-wing postering" of the Nkrumah regime is little more than an 

"ideological ploy" (Jameson 78) to contain mass criticism and to mystify the 

population into an acceptance of the status quo. 

However, Baako manages to maintain his equilibrium and to preserve his moral 

integrity by distancing himself from the corrupt and decadent life around him.  Once 

he realizes that his artistic and intellectual efforts at providing society with a sense 

of direction will go unrealized, then he becomes disoriented and lapses into periods 

of acute depression.  As Baako discovers, art for them becomes a "sentimental 

vehicle" for celebrating one's own personal worth or at best an "ideological 

spectacle" that masks the growing contradictions of Ghanaian society (Nkrumah 

134). The only way he can overcome his alienation and estrangement is by 

re-integrating himself with those elements in society that have preserved their ethical 

principles and have retained their belief in communal solidarity.  Only through 

mutual cooperation and by uniting in a common struggle to end the oppression and 

inequality of neo-colonial rule will African artists be free to fulfill their role as 

guardians of their communities' moral and spiritual vision that will enable their 

society to survive the continuing foreign intervention.

Eventually Baako is forced into isolation. Despite his belief in communality and 

a rejection of the Western notion of the artist as a secluded visionary, Baako 

increasingly retreats into himself.  Disappointments and failures accumulate.  The 

alienation and fragmentation that he experienced abroad return, but this time these 

sensations are intensified.  Feelings of guilt and concern about his inability to 

intervene in the outdooring ceremony that led to a nephew's death looms in the 

background.  Baako's experience at the Drama Studio reveals that Ghana's artists and 

intellectuals, like the opportunistic party officials who run the government, are 
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obsessed with status and thus incapable of providing their society with cultural 

direction.  Now Baako has reached the state that Juana noticed when he first came 

for help: "There was a desperation here that was so deep it was beginning to be 

indistinguishable from hope" (154).

Amidst moral and spiritual decay, Baako's artistic talents have proved to be of 

little avail nor has Baako been able in conscience to fulfill the materialistic 

expectations of his family.  As a result, he consciously assumes the role of a 

scape-goat, of the few traditional roles available to him in which he can force 

Ghanaians to confront their guilt over their failure to live up to their communal 

responsibilities.  In essence, Baako bears witness to his fractured personality.  After 

resigning from the film and television corporation, he withdraws into a state of 

introspection and goes over and over again in his mind the events that have shaped 

and defined his existence: "He's been looking forward to a quiet time in which he 

calmly thinks his way outward into something not so empty" (190).  

III. Conclusion

What Baako now tries to discover through a series of notebook entries is how 

Africa's socio-economic and political contradictions have infected the very texture of 

life and how in the process they are generating a fundamental reorientation in vision 

and outlook among Ghanaians from diverse sections of society.  In the end, Baako 

arrives at an understanding of this process through comparison.  He exposes the 

blindness and futility of his own society's obsession.  Now society retreated into 

unproductive state of passivity and seeks miraculous solution from outside to meet 

its unrealistic hope and expectations: "Out there is ancestral territory beyond the 

cemetery the goods are available in abundance, no doubt at all about that in 

Melanesian cargo mythology" (229).  The parallel that Baako establishes here 

between "the cargo mentality" (Fraser 442) in Melanesia and self-defeating practices 
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in Ghana evokes on one level the parasitic and retrogressive nature of African's 

relationship with the West.  On another level, Baako's comparison brings to mind 

"the paternalistic patron-client relationship" (Fraser 12) in which an asymmetrical 

exchange of goods and services is regarded as the natural order of things and the 

existence of social political inequalities are indirectly legitimized.  

It is as if Baako's insights reflect a state of expanded consciousness that has 

reached a breaking point.  Moreover, once he has achieved the purpose of his 

notebooks, an understanding of the effect of Ghana's socio-economic and political 

contradictions on the lives of the general population, then he is thrown back upon 

himself.  This time Baako is tormented by an ever increasing sense of exasperation 

and hopelessness about the prognosis for the future.

By the end of Fragments, there is no clear indication that a transformation will 

occur. The final pages of the novel are concerned with Baako's breakdown--the 

result of too much self-reflection and guilt over his nephew's death in conjunction 

with society's indifference and the drying up of his creative outlets.  Nevertheless, 

even after Baako is committed to a mental asylum there is hope.  Baako receives 

support from his former teacher Ocran. Juana indicates that she will participate in 

his recovery.  Naana, as she prepares to die, invokes assistance from her ancestors 

for his protection and joins with him in a spirit of communal solidarity.  And, 

finally, beneath the narrative surface of the novel the potential for a revival and 

rejuvenation of society is contained in the symbolic relationship of each of the three 

major characters to traditional African culture.  For in the end, it is the preservation 

of the communal ethos of traditional African that offers hope for the future. By 

keeping alive the foundation of domination, there is always the possibility that a 

communal sensibility will emerge again and provide the basis for challenging the 

exploitative and unjust nature of post-colonial society in Africa.  Now "The novel 

achieves its wholeness through the concerns of the individuals confronted with a 

fragmented society" (Lobb 49).
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