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Seo, Eunjoo. “Allegory of hate and love in Ngigi wa Thiong’o’s novels.” Studies in English
Language & Literature 47.2 (2021): 41-65. This study examines the relationship features in Ngiigi’s
novels. Ngiigi employs the use of allegory as a literary tool to reveal the colonial and post-colonial
history in his nation, Kenya. His allegory introduces “love and hate” relationships for symbolic
representations of what happened during that period of time. Hostile hateful relationships are caused by
the aftermath of the imperialists’ rules but romantic relationships are also made at the same time. The
image of the love and hate which the characters convey in Ngiigi’s narrative is a coded way of describing
that historical period, along with hope for the future. So their various relationships are associated with
oppression, repression, betrayal, hope, desire, and rebirth, and can symbolize two-faced situations between
the colonizer and the colonized, the ruler and the ruled, the rich and the poor, and the exploiter and the
exploited. In Ngiigi's works, such conflicting positions between the main characters suggest that
individuals can not be emancipated from the social forces which affect them. For Ngigi, if abhorrent
relationships are allegory of the decadent state of his country which exiled him, then romantic
relationships are allegory of his cherished love for his country. (Chonbuk National University)
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The classic formulations of hate, those by Aristotle, Descartes, Spinoza,
Hume, and Darwin, are notable for their contradictions. For Descartes, hate
was an awareness of an object as something bad and an urge to withdraw
from it. For Spinoza, it was a case of pain (sadness) accompanied by a
perception of some external cause. For Aristotle, the distinguishing
phenomenological fact about hate was that it is pain-free (in addition to
being incurable by time and striving for the annihilation of its object). Hume
argued that neither love nor hate can be defined at all, because both are
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irreducible feelings with the Introspective immediacy of sensory
impressions. Darwin also saw hate as a special feeling, one that lacks a
distinct facial sign and manifests itself as rage. (Royzman 4)
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Muhoya, a young man had come home and found his father at his favourite
game. Suddenly the young man felt the moment had come. ‘If you value
your life,” he cried, ‘don’t touch her again.’...He caught his father by the arm
and hit him. The years of hatred and fear made him delirious with a fearful
joy. Father and son were locked in a life-and death struggle. (A Grain 241)
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They locked me in my room and they both beat me, my father with his belt
and my mother with a cowhide strap we used for tying and carrying
things...I was determined not to cry. This seemed to add to their anger.
They were now beating to make me cry...I also felt that the way they beat
me-it was as if they were working out something between them. I had
known that my father and mother were drifting apart. (Petal 38)
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He looked at her again. He said: ‘Have you any money? Five shillings?
Twenty shillings?” She picked up her handbag. She saw him suddenly beam
bright on his face, his emaciated hands were trembling with eagerness. He
started praising her in a most exaggerated tone, saying that he knew all the
time she would later be his blessing in his old age. He complained to her
how her mother treated him, cheating him out of his money...Only Wanja
was left. And suddenly her hands became frozen in the very act of pulling
out a note. So only money, no matter how it was got, could redeem her in
his eyes?...She said: ‘T have nothing!” and she shut the handbag. Then he
started condemning everybody: he had known that all his children were
useless... (Petal 336-337)
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The moral dilemma facing the fighting sides and the tragedy that seems to
threaten the Giguyu community and by implication the imagined Kenyan
nation is encapsulated in this tragic romantic affair. Tragic because this
innocent love, symbolic of the nascent Kenyan nation-state growing out of
the womb of colonial experience, is shattered by the violence of the
emergency period. (Ogude 111)
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She decided that maybe everything was simply a matter of love and hate.
Love and hate - Siamese twins - back to back in a human heart. Because
you loved you also hated: and because you hated you also loved. What you
loved decided what you would have to hate in relation to what you loved.
What you hated decided the possibilities of what you could love in relation
to that which you hated. (Petal 335)

o] AT ST719 2 A= ABES AR BANA T} Atge] F
a7l Musta ettt o] &S S3l SV “Fo9 Aol 2 tEa
& g2 A A EAT 754 (Recalcati 160)S =3kl ek 24 A9
A SO ARG 5 on| 2= & iRlolyk A1 THR1e] A Soll EAlsh
Ak W2 o2 G B o Al ok |7k ARIAls, w7kek =Rl A
G} A1) AEatg oz g WAt ZHE Ao FF Yehdth §97E
ore] AiARl HAZE A=, Wl o] HoF oA Alaro) A HIZE Y-S W

8laL, ofo ' 7h5 3 599 o] MAske AXE Fo} AEA|L FoE



ST719] A Uehd Se9k AlRe] o] 61

Atgo R WA of ot g iﬁl% ok
W EAeks gy o) e o)A
] &

T vkl A 20A 5

Spee] velS s el

re rUlo

N
12
o,
i)
2

3 7717} AAshHE BRI ozl vl =Y A9l
3 B53 A}ﬁom EE ¢ o5 593 Aol 7hed
o

Aslelth. b FRae opregld EAlsler @ HE4Q 494 Buv

b | T

‘19483 12€ 104 slelolA 9 #338] A4 Ag F3]oA] A <l &
o Mol o] Y83 B BES Fhskal ok wehA] 2 Mg Wes 4
Z BE AN Ho]y wjitE X}%%ﬂ, =9

2=

o] Art.” oA F HlwA FAA R Med HAT U
B o] AbgrEel Al ddatAl drols o HAINE 0}13]7}01]’\1% SRR S
gt

ol &77]% ofxeFtel FAIG QF HAA THXE Fax FHEES
WAE T8 AFZe oA & AMste] 2EE A/NFTh 19 KA A o}
TR ArEA] @i, WA Fehal, obdetA] 2 Selolat 715
FEo] ARARGITE gl 252 AlmFfel] oEE wejob 2 ARIA|Qlo]
710l =Y fefolafo] AAE Lol ekat A= ‘%L}
ek A arde] GRS Flalior Rar W Sl 55k
2% A4 ol el gl ofZeyRIES He
A BAC Y wehs won ¥ ", 75, %
g}, AN S71E s ofze7et ofze7RIE
G55 AFstaL vk I TR 7] Aol Wbt 94 ghEEofof
g A Ak =83 S AsiA e RISARE AAle] dasite e
Azt 9tk 1gal A & TS olgd 19 AMES 3Adslstar Q)

: < 1ol = =7FEe] Al AAN F'
U= “9)F oidel tigh 73491 H A (Recalcati 154)l ©Jgk Aoleh=

I-ﬂ mlm

1

N

2

Z o Mo s
N

w
rulo ol

|

i

=

A
1o
>



ot

oL

o

T

T,

N

ol

ol

f=!

L

N

N

I

e o
% b o
ox o A ot
e pe)
i

ro,

ol

ol

ol

=

[-40
iCisl
ﬂlllﬂ
o
o o :1: =
o M yo
>,
N
S
I

30
T
N

o
>
> 0

2oy
i
fU S b
)
(o]
olo
—
N
b
2,
>
I
(o3

> o qfu
> =
;1@ o
o |o
ok
i
ok
4 H
3
=
g0 1

ol
ol
2
=2

= Aol A F
oA Fo9} AlS
T719] A¥E”(Recalcati 156)
Sk ol AE S0t wHso
S 7IHE 5 ok 2SS
o a7t

o}, £77]

fr g
ot X

o rir
r2
i
ol

olo =l

2
=

1o ol o
l‘(\)'}l

R o

o,

SuT)

B e
OD

T

X

[o

i

fr

N

i

lo

=
ke
Y
QL
rlr
ro,
i
e
rlo
r el
)
lo,
N

o
X
My A
32
o
olo
-
N
rl
olN
o
o 2
b >
o
o

rr

©
<%

>
ot
n
§i
ol
2
i
=)

ruzJ

ol
ol
ol

>
>,
[o
=
y

¢

w2

1o

ol

o3

ro

o

fu

ot

)

2

i

>

=l

ook

ST
—m
> o
QL
=)
in
HI

(B B o 2 o fo b
B
o tlo
ol
=z
T
>
it

==
o,
o
frtl
ol
rlr
B
i
offl
_—(n)l‘_',
_|>~_l,
>,
ol o
'

o
ot
QL
kT
Jfu
o
I
NI
N
rﬂ
rot
)
lo 4
it
rl
>

N

o X
=
ful
olo
-
N

o rlr o

W S
=1

=

ol

£ 30
H -
o

2

k=)

ta

iy
r
QL
=]
ol
it
@@
i
i
_,>L
of

Works Cited

Bolat, Eren. “The Figure of Postcolonial women in Ngugi wa Thiong’o’s Petals of Blood and
A Grain of Wheat” Bingol U, 2014. Print.

Choi, Moon-Gyu. Splinters and Positions: The Aesthetics of Walter Benjamin. Seoul: Sogang
UP, 2012. Print.
(Ht. "o} GAl: 2 wople] vlsh,, Mg AZdistal &, 2012]

Cook, David, and Michael Okenimkpe. Ngugi wa Thiong’o: An Exploration of His Writings.
Oxford: James Currey, 1997. Print.

De Man, Paul. Allegories of Reading: Figural Language in Rousseau, Nietzsche, Rilke and
Proust. Yale UP, 1979. Print.
[ = 5k "EAe delare]. o o Mer £8IAAAL 20101

Evans, Jennifer. “Women and Resistance in Ngugi’s Devil on the Cross.” Women in African
Literature Today 15(1987): 131-39. Print.

Fanon, Franz. Black Skin, White Masks. London: Pluto P, 2008. Print.

Gugler, Josef. “How Ngugi wa Thiong’o Shifted from Class Analysis to a Neo-Colonialist



$7719) 240 iRt 0.5} ARl kel &

Perspective.” The Journal of Modern African Studies 32.2 (1994): 329-39. Print.

Ikiddeh, Ime. “Ideclogy and Revolutionary Action in the Contemporary African Novel.”
Studies in The African Novel. Ed. S. O. Asein and A. O. Ashaolu. Ibadan UP, 1986.
136-61. Print.

Indangasi, Henry. “Ngugi’s Ideal Reader and the Postcolonial Reality.” The Yearbook of
English Studies 27(1997): 193-200. Print.

Kahn, Michael. Basic Freud: Psychoanalytic Thought for the 21st Century. US: Basic Books,
2002. Print.
[Fel& 2k 1Al oA ¢ ZROE Algsh. obgd o Ale: AL
2008.]

LaPin, Deirdre. “Women in African Literature.” Afiican Women South of the Sahara. Ed.
Margaret Jean Hay and Sharon Stichter. Essex: Longman, 1984. Print.

Macharia, Keguro. ““How Does a Girl Grow into a Woman?’ Girlhood in Ngugi wa
Thiong’0’s The River Between.” Research in African Literatures 432 (2012): 1-17.
Print.

MacQueen, John. Allegory. NY: Routledge, 1970. Print.
[& 97 ", S99 o, AE: Aetstasal, 1980]

Mies, Maria. Patriarchy & Accumulation on a World Scale. Women in the International
Division of Labour. London: Zed Books, 1998. Print.

Mwangi, Evan. “Gender, Unreliable Oral Narration, and the Untranslated Preface in Ngugi wa
Thiong’0’s Devil on the Cross.” Research in Afiican Literatures. Northwestern U,
2007. 28-46. Print.

Ngiigi wa Thiong’o. 4 Grain of Wheat. Oxford: Heinemann, 1967. Print.

_. Devil on the Cross. Oxford: Heinemann, 1982. Print.

. Decolonising the Mind: The Politics of Language in African Literature. London: James
Currey, 1986. Print.

_ . Detained: A Writer’s Prison Diary. London: Heinemann, 1981. Print.

. Homecoming: Essays on African and Caribbean Literature, Culture, and Politics.
London: Heinemann, 1972. Print.

__ . Matigari. Oxford: Heinemann, 1987. Print.

. “Europhonism, Universities and the Magic Fountain: The Future of African Literature
and Scholarship.” Mid-America Alliance for African Studies Conference. Kansas U,
1999. 1-10. Print.

. Mother, Sing for Me: People’s Theatre in Kenya. London: Zed Books, 1989. Print.

. Moving the Center: The Struggle for Cultural Freedoms. Oxford: James Currey, 1993.
Print.

__. Petals of Blood. Oxford: Heinemann, 1977. Print.



64 A&

N

_. The River Between. Oxford: Heinemann, 1965. Print.

. Weep Not, Child. London: Heinemann, 1987. Print.

. Wizard of the Crow. NY: Anchor Books, 2006. Print.

____. Writers in Politics. London: Heinemann, 1981. Print.

Nicholls, Brendon. Ngugi wa Thiong’o, Gender, and the Ethics of Postcolonial Reading. NY:
Routledge, 2016. Print.

NooriBerzenji, Latef S. & Marwan Abdi. “The Image of the Africans in Heart of Darkness
and Things Fall Apart” Institute of Interdisciplinary Journal of Contemporary
Research in Business 5.4 (2013): 710-26. Print.

Nwankwo. “Ngugi’s Devil on the Cross: a Feminization of Chaos.” Chimalum
Commonwealth(Dijon). 1987. 119-22. Print.

O’Grady, Jean, and Eva Kushner, editors. “Allegory.” The Critical Path and Other Writings
on Critical Theory, 1963-1975 27 (2009): 171 - 77. Print.

Ogude, James. “Allegory, Romance and the Nation: Women as Allegorical Figures in Ngugi’s
Novels.” Ngugi’s Novels and African History: Narrating the Nation. London: Virginia,
1999. 109 - 25. Print.

Oerlemans, Onno. “The Animal in Allegory: From Chaucer to Gray.” Interdisciplinary Studies
in Literature and Environment 20.2 (2013): 296-317. Print.

Park, Jong-Sung. A reflection on post-colonialism Foucault, Fanon, Said, Baba, Spivak. Seoul:
Salim, 2014. Print.

(54, rEnFoe) thE A2, vhs, Aol=, uhil, Zujut, A& 43
2014.]

Recalcati, Massimo and Translated by Ramsey McGlazer. “Hate as a Passion of Being.” Qui
Parle 20.2 (2012): 151-82. Print.

Roos, Bonnie. “Re-Historicizing the Conflicted Figure of Woman in Ngugi’s Petals of Blood.”
Research in African Literatures 33.2 (2002): 154-70. Print.

Royzman, E. B., McCauley, C. & Rozin, P. “From Plato to Putnam: Four ways to think about
hate.” American Psychological Association. Ed. Sternberg, R. Washington: In The
Psychology of Hate, 2004. 3-35. Print.

Rutere, Albert Mugambi. “Women and Patriarchal Power in the Selected Novels of Ngugi wa
Thiong’0.” Department of English and Language Arts. Morgan State U, 2009. Print.

Sadek Sayed, “The Struggle of African Women in Selected Works by Ngugi wa Thiong’o.”
European Scientific Journal February 10.5 (2014): 169-187. Print.

Spivak, Gayatri. “Can the Subaltern Speak?” Colonial Discourse and Postcolonial Theory: A
Reader. Ed. Patricia Williams and Linda Chrisman. NY: Columbia UP, 1994. 66-111.
Print.

Wang, E. Chull. “9/11 from the Third-World Perspective: Mohsin Hamid’s The Reluctant

s



ST719 Al Yehd S99 Atk g

65

Fundamentalist as an Allegorical Novel.” Studies in English Language & Literature

414 (2015): 65-88. Print.

[F2A. ABAAL Azt B o911 —delue] 2HRAY FAFE RS

2P, Tgojdw8rd; 41.4 (2015): 65-88.]

o
T (54890) A AFA G WA= 567

e

EEAL: 2020. 12. 31 / AAFEEA: 2021, 05. 17 / AAEAY: 2021. 05. 17





