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Oh, Min Seok. “The Constant in Bob Dylan.” Studies in English Language & Literature 44.2 (2018):
75-101. This paper aims to analyze the constant, the continuing things in Bod Dylan. Many Bob Dylan
studies have emphasized the variable as a kemel of Bob Dylan’s world. As they have pointed out, Bob
Dylan has never stayed at a single plateau and ceaselessly flied from one place to other places like a
nomad, which constructs Bob Dylan as a singular artist. As a matter of fact, Bob Dylan has ever defied
any kind of attempts to fix or categorize him to a certain name or space. But if we can differentiate him
from any other artists, there should be the constant, the identity to make Bob Dylan as Bob Dylan.
Through the close reading of his texts, this paper finds out what has made Bob Dylan as a specific and
unique artist. He has the constant though he is the artist of the variable. The constant in Bob Dylan are
the social criticism and the Christian discourse. These two things have continuously constructed Bob
Dylan’s art as singular and they have been intertwined not to be severed. And both levels or instances
have been driven by a kind of utopian desire which has never stopped at a certain phase of development.
This paper scrutinizes this aspect of Bob Dylan. (Dankook University)

Key Words: Bob Dylan, the constant, the variable, close reading, identity
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Brecht)?] "9z ojd3} 19 AAE(Mother Courage and Her Children)el
QE YA EAY AT Aol AF Qt} 252 WeAbE A= tE 1
g Az e IddsS Holeth 2y AlFo] ehalsitiAg] o] st 54
g 1L oW HEAu e A1 ofnjo A v d#le EAfstA] et o]
Gkl v A= A g4 oHjalA W FdEE O ofd HFd e Tk
sitke Zlolvt. ddojghs Alyy]ee ﬂhl 29 FA(split subject)# 7
e AU & 7HA AL 7] w8 e st Aol o] g3t —Zr‘zo}o]
o AAE g dido] #gk FHE -’F‘E%f_’_ ATAEC] 19 Egle <WishE
Azt gt =AES 7 FAlwo AT 1A gor gds] <9
"3} (meaning in process)>o ATt FAst) ojd BEUEL AlgEo]
S 23 AR sk ot 9EYS B gglon, 242
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o> Aitehs AtoldA FAlol oW <FAA>Y] AMAE & 5 qith o
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I-1. A v|g7t, 3 24

Sl gshd ¥ dele fHolth, & e ol ae gk 7 Afof
(pseudo-self) & 7AHF-sh= 1= 1A FAR] el 336]A] kil Q&4 744l
o] H7|& gt} dule deid Holr}, Il 7MH S
o] ofle} tjFEH Htlole} &5 HjrtEo|tt W ¥l 7S F§) 1%
oK genuine self) FO.Z #t}

T A9k 7heY ofolFo] H7| ool ofn] ‘Ao H|¥rF AL, 17t 1At
7] o}F 28 S Yol JEER o R Fe|Tg] ¥ o] Fol e 1= o3 AL ¥
E7F ) 27F gigF 197904 1981l 2 A “dl=A)o](Jesus freak) e} vl
Tl A4 o)dR Y e A7 fEAGIA 19 ko] FES A T
E>% BBt 2w AAY AR Y] AN wg wA %k, oy Aol
U 7R AHTUEME) <ol det. o] Zle] it dell Al <A&E AL gle AE>e]
=l

AR SHkE AR EF 28] a S| ALEr) ke A ek dol
ofutt AL3] HELS & FAA A 7S Fa= s 94 dARY ofy
2t i FAEY] WHE EYASiA % ot Hrt AEa) vjanto 2 AL A7}
AA S AHA e ede=th AlREE v feiAe w2 g AEs AT
of gtk Althh AL o 3 £RbE WA GeTh AR HEke Wslete dA
of Adstie eEAR &S sfof gich vgto] wxshd o, 13 T HE
=t} oJhs etk B3 SHH-H(local) A4S F 29 (global) A 713
AAE JJorn HFA A= FF 22 A4 o) d&EwT 1 o=
5ol e &4 A itk of#l HolA did 2e Ao B ofs

19659 79 25¢ WE¥E ¥3 FAEH(Newport Folk Festival)oll A ¥ |

= 1
F2~ M =(Paul Butterfield Blues Band)7} A 1¢it}h 1

© v S8 A o il 9 E7Hpolka) B A=E MLt 7k
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Btk 7b A ‘wsEd ARgE sk A9 dY AESENAE
(Fender Stratocaster) 718Fs A@NAH 3+2m"(Editors 49) ZHatile A
A3t YHEL ALLER 7] F3, (Maggie's Farm) & #5 o, 3552
sl A Fo] AEE AAZF HA7] A A S-S S5tk 3 50
S0 G ()& A AL obrre gk EETh 1A
& TR 7] FEel A sk & Aok =5, Tl vl
a"eta 2 AR A ZEEC] d=ZE AZgle] Ao
1 5ote] A, A8 ofolER A7 EE dETEolA
= AEg aEASIE ¥ digEo] 2 HHFUd A 7o 7
o|Z| it HolHFTh tTE2 d=glor G| X9 gEd 9B
A7 (Pete Seeger)7} WElE7HA] 37F WA w712 S B0 ke A7t
A Eekeh, 28y 9 E A= g EEo] QIE[ROIA ARilo] “ErlE WS
B AE A dlo] dHE- o R Folily] wiite] ofuel, &3 AE7t Y
A ot 7] s, 2 EEE wH TR Ae SR ] Wl
olgja Hrh dHL ojojA 2= EX 3, (Like a Rolling Stone), T2
W g Aol Fed) & Ao 73S el ¥, (It Takes a Lot to Laugh,
It Takes a Train to Cry)E 21 FjdA Welsdt) o] F wijs FEE ¥
o wE A Hol v oA A ARFTe A oA 3 619 IEEE,
(Highway 61 Revisited)(1965)0l A& Z 5ot} o] FolME F2&= =49,
& Gkl AE EFET 7oy o Aoj(6 o) B e el A4 A
Gouth7h AL Rt JUER AT o] o} HAEALE &
Al BAGY wfolt), ev FEE HAEEAA X3 ot AR A
el gotelgld o] ¥l WH E(Billboard) AHE 291714 Q21 FA ]
W EE FiL V= tlesete] 558 AA vHo] Utk A= 18AY
19 8 ol Fi+ oAtk FwEE XA F&
=2 TN o= 7)Ake] EdiE 19659 749 25
o] “ARhs ASFGEIOAIZ AL, WA ARk 7L
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A5 S F3A8 ) 20 A I BAE 1D A0 ob—nah

%77} a8 gty 9o A7) 7 7P AlFE whek S grisE toeg vt
= 4L gl v dAe] g3 S°4(No Direction Home: The Life and Music

of Bob Dylan)(1986)°14 ZWE A& (Robert Shelton) tha-3} o] @k},
‘Ul T o]xe] 3dET FA o] B8 AR TR 1dE xRt A
o dele] ‘EI-F(folk-rock)' ¢ Az tlerstel glojA skl MEdolql
dade] A= 2gjo] AlE]7] Aell, HlE2(The Beatles)s X33t I‘H—r—g
TARES & mi y_ﬂ A = 7}4;—0 A}g-3}a

ﬁﬂ

JH“

EﬂEa—fL’ x1§]——<5]~ O]—r"ﬂ‘: HH Z5H 504 U E4 3553-4 W% 7
ARESEAL QlTk ot O 3 289 At B9 ARREES 431 Aotk 1
gleto] O S oRE A TARFE HAAHA, e o RE Fo
Az A HHE Aolrh Acb 22 81(1965) oA e 619 &R,
-] v oA A ARTQ MW Tl BF 7| AL Eoke v (Bringing
It All Back Home)|A Z1i= B9le] ¢ WS o]FAgow 4 3 Ws dYE
glo R iAo g ojn] 7| E AR ARSI AAEAINHS THFA] %L
H Yo Aloks gk A2 ofn] Ul WA el M d#le] kv ¥
(Another Side of Bob Dylan)(1964)0|4 A Zt=|it), o]= A ™ 1965 7%
E x3 g2gdolA] wF dido] HojF WAl fakae]g Zlo] ol o]n| of
1H I FHE Ao dHEY R HekshdA il RE8EE B A of
7] Wele S8 AXE Ao oidel, 27| AAE gistal gikek Aol3l
ot Gl A diF] 25H A7 daREA a3 AL TR} 7RAbe] a A
Aot} 19] goto] ek} <x< FAM (family resemblance)>S 7FA| 2L )
= o7t viE ojoltt. W dile] i) At disEe] g e A
T2 A, At ~2EYE % 144 B} A5 SAske Aol e, ol
<H(word)>oll digk d&le] 7 SrfolA 7]9lsk= Alolt}. thE 7 v
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2 https://wtop.com/music/2015/07/the-night-dylan-went—electric-exactly-50-years-ago-

video/slide/1/
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on 159 AoE 2Rl TRAte] BAEQE 1ol QoA dofE <EAY
2D o}ol t]7 Martin Heidegger)o]™, B]EZIFFER] (Ludwig Wittgenstein)2]
2 “Aojo] gAlE AIAY @A 0)7] wlolt e R <ol HEF
Els ”01 grolESITh 19641, Tefo] X LifesoFo] QIEFolA 1+ “Ue 1o
o]t am my words).”(Heylin 1)2Fa a2W&}Sich

glo]n| = YE(David Dalton)?] A/ 4= “HdL 5
= B (words)s AAstL rHAIZTHE AME 549 1A SEE 7
%L, oAl AAES T ZHA ofof gtk S Al AIthT(108) €S 7
Hek AL =9} B E(beat) 2 Wo| ARl 33t TS EojE3lon, UeEHI}
ARERL AAlC <AZEAE (street)>9] W E|HE EAEIT 7H oAl 22
61 AEHER 0] F WA Edd Ay glv 'F2E EF2,(Tombstone
Blues)®l 7Mbe= 2] 908l 7179+, Z&E SHAZF Aol & HA] =
<G@AHA(surrea)> 2 ofopr]Ee] AFOoR o]Fox o

!I

[‘2

m

W oele] §8e Ao AdE
S ol alel A Byl e e

gutgel A o gng 98 delel e A o
e PSR DRCER R

SRS S

A g1

op= 220

EopAE 23 9)

e Agleld

FAES BEAE Han 94

P 7)o “HE(Tombstone)' 2 ‘HH|'7} o}, 1881L40ﬂ I e A EF0K
Corral)®] A7} dojBd ofgxut 9] 4] 22 4] o] F& 7hXIvk B2 o] AldA A=
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The ghost of Belle Starr she hands down her wits

To Jezebel the nun she violently knits
A bald wig for Jack the Ripper who sits
At the head of the chamber of commerce

Mama's in the factry
She ain’t got no shoes
Daddy’s in the alley
He's lookin’ for the fuse
I'm in the streets

With the tombstone blues

The hysterical bride in the penny arcade

Screaming she moans, “I've just been made”

Then sends out for the doctor who pulls down the shade

Says, “My advice is to not let the boys in”

81
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Now the medicine man comes and he shuffles inside
He walks with a swagger and he says to the bride
“Stop all this weeping, swallow your pride

You will not die, it's not poison”

Mama's in the factry
She ain’t got no shoes
Daddy’s in the alley
He's lookin’ for the fuse
I'm in the streets

With the tombstone blues

—TE~E B2~ (Tombstone Blues) -4

8 2 1947] Fk) oy 9k W] FuAelm “olquE 47
o) ragre) ok shieleh A B @)t 19412 AdelA ofug
SR ) Aelelt. o] Jhbs ok dnl/1A AzkE de] Zgle] A4
Mo Ao AR g 1 ofe] WA PETel A AEe] St
FeomH WHII AUE FART. B2 AP AR>Y T
|2UE A3, o FAZE T A YA & % 5 gk el 9]
N4 BT WA L olobr]sh A3 thE <ARe olob] (petit narrative)>E
o] A% olo}A3L 1 olo}r]Eo] L wnet BAT Flo] WL Tl
QS gi6] Fgol S ek FAo TATAS 35 o, 203 78
o wACEAE BEANE BRI i 342 WAGODA, 9L 17} of
451 03 299 2o AAE AT A5 LeE, o= 1 Qe
& Bolgoluq A8l HlEe Wela <EMel ADOE Yolgt The EA)
obde o8] MelFth At 2BAFH BeH(montage) FHE FAT
o9l 9] olof WA e T} 3 AR sk uh g ke WA AAS Tt
3 9ee BolFEth ¥ dolrt JjH oz uestn A Hole, £ o
F % 999 cloji Boow AAw BHUZY QoA dalsta saiHol

toal nE H 9ddl w9 7}AME-S Bob Dylan, Bob Dylan The Lyrics: 1961-2012 (New
York: Simon & Shuster, 2016)9] 5% AES L7} AG3 A,



W el A A&HA e AE .

il

sttt 9819 of# et Aojw tiFEste] F2olA = vl 5g d
ojty, 1= oyl WA oE fFEste i (sublimity)S F-olgh o)Al
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There's an evenin' haze settlin' over the town
Starlight by the edge of the creek

The buyin' power of the proletariat's gone down
Money's gettin' shallow and weak

The place I love best is a sweet memory

It's a new path that we trod

They say low wages are a reality

If we want to compete abroad

—TesAl EF2 #2,(Workingman's Blues #2) -4

o] =& 19 32WHA A~RFT Qe HH FEY ERI=(Modern Times)(2006)
of ¥l ot} dHEZ Lol W 19650 S 7|5 o2 P Iu =y o
41do] Aual v wgfojr}, 2000 ] 28 vl esake] dAS 1Eal 9l
o] = AT Ao gk D9 AL ALH I gk dHE o
sl A Ads] Thd &l e mEAEY S “TEHEE L Al ol
Hs7kRolA s £ Zotry] 3= NdolE s BAREAL girt #li€jelA
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The widow's cry, the orphan's plea
Everywhere you look, more misery

Come along with me, babe, I wish you would
You know what I'm sayin', it's all good

All good, T said it's all good

All good

—TRE Aol Mo}, (t's All Good) F-7

WA H2Al 33WA ~RFT)e A TebA AAS (Together Through
Life)(2009)°ll o= ¢ wgolli e $-2= Ao HertEAe] die] Wxrt
A& S Bk o] A 7 A 17t = ko] AljIQl 2 Bl
o] A(William Blake)®] ol A4 siEeh Edlol=9] 3 A "dd,
(London)ell&= thadt 22 dj=o] vtk
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And mark in every face I meet
Marks of weakness, marks of woe.

In every cry of every Man,
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In every Infant's cry of fear,

Eeo]9] ¢ A7 19417] Z4E 4kS) & A ZAH o) el AldEd o
= 7% RS54 Adsta dvd, W 93l 919 e 2147] v=Y
AFSA ofabES Aldatal glvk T oA tiEA Rl AFS A oFAb7E #HEet L
ofel AdE FRleH, f-2l= o] tiielx d&H e (d-elA oA
]) v T=(critical discourse)] A&AS gelats] wt

20120 gl ~5T)e W TEZ9 ) (Tempesne whA|2t ESL 1A%
o7}, & (Roll on John)< HHe] 7} 7k & dl=(John Lennon)& 3]sl
o]t} o] & 43 & WEA(Don Mclean)2] "™IAIE, (Vincent)E W2
ALk sHARE E9171E de] a2tk o] wef= 3 Bl e derbt Bl=A L
e Wt OE devtel Al vl Adstal 2o AAg dAteltt. dEle
2013 = g Ee] 3 A ENA o] mgE Bile, SoEH IE o)A
Lol 7} E%EX](O] T d#o] vpol i W vk 724 ]E} HagA oA A
< w5 Aol A9 EE}"M o] Y& FEr HFE W v )

S}, AL, AFe] @ A%
E 8 WG gl B £ Aud Ak
2 BopiA B Wk w5A

g % HolA &a%e] agla e 2AHHA

BE2 ga Y PYES net Pl
mbA) e ey el FEE AR
a50] A9 £& Fa BN 48 2904
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Doctor, doctor, tell me the time of day
Another bottle’s empty, another penny spent
He turned around and he slowly walked away
They shot him in the back and down he went

Shine your light
Move it on

You burned so bright
Roll on, John

Sailing through the trade winds bound for the South
Rags on your back just like any other slave
They tied your hands and they clamped your mouth
Wasn't no way out of that deep, dark cave

Shine your light
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Move it on
You burned so bright
Roll on, John

Tyger, tyger, burning bright

[ pray the Lord my soul to keep

In the forest of the night

Cover him over, and let him sleep
—T&, A% Yo7t (Roll on John) -+

9] AL At AeflA D & He=g FUAA & AdiAd e A
ORA “Tol"o HlfataL Qlth o] tiE-2 Eo]A9] "sFo],(Tygeneh=
Ao A WA q “sol! 1'&0]. 3] = B} S 2U|(Tyger! Tyger! burning
bright)” 9} B&3s] dAF}. o] Ale FxMe 2FAERE o ¢S R
gk Alojth, FE-E &7Vl T ER -4 TPAbelA] o9t 2 @A, S <BE
g2~ E A(intertextuality) > At v dele] 7paoll A WAy s FoF ela
ESS Eeo|ae] aAA] &&= E} o] dojoll= M7, flAlste] A = ¢l
o] B {3 HAEFo| (A&A08) A FHeA vt ey o3
s ol Hrke, did 5ote] dfto] i FE el Hle AL glo
m 719 gofo] F8 ARG <AED>O| &3 S HolFE
o] A& BA T8 FARS 7Y A éJJr A A S dio] gotollA
B W stk dissetlA ofd Zlol' o) Aot S whks A2 £3
o] oft}, 7} 1960t v]=r HIE /H]\”H(Beat Generation)& H]3taste AlQ
ol 7128 1(Allen Ginsberg)9} §F ©919] $4& de] d#A ok e 1=
HI1E ¥okste] AlQlo|a} 2A71el A AlF2KJack Kerouac) 5 HIE At} K
Bo] =ARY 609U E A Saatqit. dido] HIE ARSI ulE A
& 59 Ae] FE FWo] ol & A E Il AT Aotk el
o] AN (dlo] 227) “A]e] ojul&=7]E(street ideologies)”(Wilentz
66) T AR WA AlZhg wiR o, of#l A2 19 237] XA AHE |
o] A7 19 FoF AlAelA A|&A o8 vhE L Qi
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Wl dAbeg whet Wb S ek
U7k g el &6]7] dol

W7t a1 Sy GRES AN ok

s A AAE A “E AES WA Aok
U BE 5 YAES nitlel] AW Aok
gustd AL A "D‘AH AFEolmR

W wz=S wkeh Wb S5 skaA

W7l g ol &3]7] Ao

There’s always been people that have to cause fear
They've been talking of the war now for many long years
I have read all their statements and I've not said a word
But now Lawd God, let my poor voice be heard

Let me die in my footsteps

Before I go down under the ground

If T had rubies and riches and crowns

I'd buy the whole world and change things around

I'd throw all the guns and the tanks in the sea

For they are mistakes of a past history

Let me die in my footsteps

Before I go down under the ground

— @S w2k W7 SA k4, (Let Me Die in My Footsteps) -4

o] = dHlo] A WA ARFve HW M D (Bob Dylan)(1962)d°]
A8 gt} o] FAE 7)eke} a7} dele] BATo 7 o]Fojr whest Wi
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Mo RA e JHle] g & HolEr) of7]dA $27h 58t i b}
2T e, B O EaEr YA kA Tehe HELOJ_OIE}. 1979~1981
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BES A gde] <o rt Hlth=y, FARANE dio] V5w
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Eo] W= <&E>ol Edeitt o] BE ATE 115 A7 ofo]E3 wiof A
T E5EE R aAAIE AR dFE Sdo] HEE oA & A Olt} as
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dd7} sy ogAe] dae Hit opdrh O AN E 9X]= 244l
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A=g wgh Wb A sk ehe vAA = <A ] 7R A 21l A
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ofAl d oI, olAl=

To preach of peace and brotherhood
Oh, what might be the cost!

A man he did it long ago

And they hung him on a cross

Long ago, far away

These things don’t happen

No more, nowadays

One man had much money

One man had not enough to eat

One man he lived just like a king
The other man begged on the street
Long ago, far away

Things like that don’t happen

No more, nowadays

One man died of a knife so sharp

One man died from the bullet of a gun
One man died of a broken heart

To see the lynchin' of his son

Long ago, far away

Things like that don’t happen

No more, nowadays

—T o A, W oA, (Long Ago, Far Away) -
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AFstar Pz HES] o] k= o “Wsiet FelE et A 1
gl & QI “F o7 E Aefoklld <HP AR EAR BARRL )tk ‘9
el W Lol A7 Hol o] A& 3)dahiA], die 1960 ml= ALl
Ao Fea apHol| digh A 12 Qlgk 3| AS “H3let QlfFelE Au dw
o9 P9f et A AZITE, o] AFo A -2l Hgk Al Abs] n|e] gt
Agks gelgith

Hla A 0] 31HA AR Q. dW TAR} S} A% (Love and Theft)(2001)
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You can fall down on your knees, pretty mama

Oh, you can read out your Bible
And pray to the Lord
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But it ain't gonna do no good

You're gonna need

You're gonna need my help someday
Well, if you can't quit your sinnin’
Please quit your low down ways

Well, you can run down to the White House

You can gaze at the Capitol Dome, pretty mama
You can pound on the President’s gate

But you oughta know by now it's gonna be too late

You're gonna need

You're gonna need my help someday

Well, if you can't quit your sinnin’

Please quit your low down ways

—T A v EskAl A+ vRAlR, (Quit Your Low Down Ways) $-i
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[ dreamed I saw St. Augustine

Alive with fiery breath

And I dreamed I was amongst the ones
That put him out to death

Oh, T awoke in anger

So alone and terrified
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I put my fingers against the glass
And bowed my head and cried
—e= BolA A o} AEFAE Bk, (I Dreamed I Saw St. Augustine)
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You might be a rock 'n’ roll addict prancing on the stage
You might have drugs at your command, women in a cage
You may be a businessman or some high-degree thief
They may call you Doctor or they may call you Chief

But you're gonna have to serve somebody, yes indeed
You're gonna have to serve somebody

Well, it may be the devil or it may be the Lord

But you're gonna have to serve somebody

You may be a state trooper, you might be a young Turk
You may be the head of some big TV network

You may be rich or poor, you may be blind or lame

You may be living in another country under another name

But you're gonna have to serve somebody, yes indeed
You're gonna have to serve somebody

Well, it may be the devil or it may be the Lord

But you're gonna have to serve somebody

—TF7HE Ak & Aok (Gotta Serve Somebody) F-i
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