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Lim, Eunyoung. “Narrating the Oppressed Memory: A Reading of Kazuo Ishiguro’s A Pale View of
Hills.” Studies in English Language & Literature 46.3 (2020): 277-296. This paper aims at analyzing
Kazuo Ishiguro’s debut novel, 4 Pale View of Hills, from the perspective of narrating the traumatic
memory. The focus of the analysis is laid on the narrator of the novel, Etsuko’s narrative on her
experiences with and observation of her friend, Sachiko, in Nagasaki, Japan. What makes her narrative
interesting 1s that it is delivered while she is passing through the traumatic event of her first daughter,
Keiko’s suicide. It is presumed in this paper that Etsuko with the strong pain of Keiko’s death narrates
her past with the intention to relieve her pain and sense of her guilt through the seemingly unrelated story
of her friend. 1 also place much emphasis on her narrative strategy of manipulating memory for
self-protection and self-deception in the process of her narrating traumatic events. (Chonbuk National
University)
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[ have no great wish to dwell on Keiko now, it brings me little comfort. [
only mention her here because those were the circumstances around Niki's
visit this April, and because it was during that visit I remembered Sachiko
again after all this time. (11)
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“How is Keiko getting on now?”

“Keiko? Oh, she went to live in Manchester.”

“Oh yes? That's a nice city on the whole. That's what ['ve heard anyway.
And does she like it up there?”

“I haven't heard from her recently.”

“Oh well. No news is good news, I expect. And does Keiko still play the
piano?”

“I expect she does. I haven't heard from her recently.”

My lack of enthusiasm seemed finally to penetrate, and she dropped the
subject with an awkward laugh. Such persistence on her part has
characterized our encounters over the years since Keiko's leaving home.
(50~51)
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The meanings that Etsuko imputes to the life of Sachiko are obviously the
meanings that are relevant to her (Etsuko's) own life. Whatever the facts
were about what happened to Sachiko and her daughter, they are of interest
to Etsuko now because she can use them to talk about herself. So you have
this highly Etsuko-ed version of this other person’s story. (Mason 5)
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“I don't want to go away.” “And I don't like him.”

The child said nothing. I sighed again.

“In any case,” I went on, “If you don't like it over there, we can always
come back.”

This time she looked up at me questioningly.

“Yes, I promise,” [ said. “If you don't like it over there,

we'll come straight back....” (172-3)
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“That calender 1 gave you this morning,” I said. “That's a view of the
harbour in Nagasaki. This morning I was remembering the time we went
there once, on a day-trip. Those hills over the harbour are very beautiful.”
“What was so special about it?” said Niki.

“Special?”

“About the say you spent at the harbour.”

“Oh, there was nothing special about it. I was just remembering it, that's all.
Keiko was happy that day.” .... I gave a laugh and turned to Niki.
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No, there was nothing special about it. It was just a happy memory, that's

all.” (182)
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