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Yang, Hyun-chul. “William Carlos Williams’ Objectivistic Poetry.” Studies in English Language &
Literature 46.3 (2020): 151-168. The purpose of this paper is to show how Williams developed his poetic
techniques with varying theories. The progress of his poetic theory is drawn from the influence of other
artists —Imagist and Zukofsky. His poetic techniques develops from the early 1910’s through 1920°s to the
early 1930’s. Each period represents his attention to the poetic elements: from the thing itself of Imagism
to the object and structural necessity of Objectivism. His development of poetic techniques takes a dialectical
pattern to achieve a final theory of Objectivism. His dissatisfaction with Imagism caused by his awareness
of structural necessity in poetry led him to his later involvement in the Objectivist movement. He often
emphasizes the ‘structural necessity’ of his new poetic practice: ‘Imagism completely lacked structural
necessity,” and ‘the Objectivist attempted to remedy this fault by fusing with each image a form.” He often
emphasizes the “structural necessity” of poetry in terms of this theory of Objectivism. If Imagism changes
the reader from the real world to the actually experienced world of the artist, Objectivism will take one
further step. It will change the reader from the experienced world of the poet to the created world of the
poem, where he experiences the creation directly. It moves, logically, from the world in itself to the world
the poet perceives, and from thence to the world the poet makes— the ‘complete little universe’ of the
individual poem. (Nazarene University)

Key Words: Imagism, objectivism, object, structural necessity, Zukofsky
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intrinsic, undulant, a physical more than a literary character. In a poem

this movement 1s distinguished in each case by the character of the
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[ must tell you

this young tree
whose round and firm trunk
between the wet

pavement and the gutter
(where water

is trickling) rises

bodily

into the air with

one undulant

thrust half its height—
and then

dividing and waning
sending out
young branches on
all sides—

hung with cocoons
it thins
till nothing 1s left of it
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but two

eccentric knotted

twigs

bending forward
hornlike at the top! (75)
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stiff
old
bright

broken
branch
come

white
sweet
May
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Rather than permit him
to testify in court
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why he stole from
Exclusive stores

then sent post—cards
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To the police

to come and arrest him
—1f they could—

They railroaded him

to an asylum for

The criminally insane
without trial (377)
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Let him be

a factory whistle

That keeps blaring-
Sense, sense, sense!

so long as there’s

A mind to remember (377)
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The Yachts

contend in a sea which the land partly encloses
shielding them from the too—-heavy blows
of an ungoverned ocean which it chooses

tortures the biggest hulls, the best man knows
to pit against its beatings, and sinks them pitilessly.
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Mothlike in mists, scintillant in the minute

they appear youthful, rare

as the light of a happy eye, live with the grace

of all that in the mind is fleckless, free and

naturally to be desired. Now the sea which holds them (381)
o] Aol A= wittol]l BE7F AtAl A uf wjol M= AbEEol A7) st FA o
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sAoIY S A YA Far AFEA ] AR XFata I (79) 1
A5 5,

"2, (“The Source”) Atgdo] FxAe) a5 el vk Ae 743l
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The slope of the heavy woods
pales and disappears

in the wall of mist that hides

the edge above whose peak
last night the moon

But it 1s morning and a new light
marks other things
a pasture which begins

where silhouettes of scrub
and balsams stand uncertainly

On whose green three maples
are distinctly pressed
beside a red barn (346)
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