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Kim, Hyun Ah. “Strategies of Rewriting American History in The America Play.” Studies in English
Language & Literature 44.1 (2018): 21-44. This study examines the dramaturgical strategies of
Suzan-Lori Parks’ The America Play with the aim of explaining the play’s appeal to the contemporary
audience and criticism of ongoing indiscriminate acceptance of popular history. This play uses several
devices such as mimicry, repetition, revision, meta theatre, and ritual to discover, restructure, and
transform African-Americans’ painful past. Foundling Father, a character of President Lincoln's black
double, and Brechtian gestus effects like assassination scenes and digging also de-constructs the myth of
Lincoln which has played an important role in building contemporary American identity, and reminds the
audience of the fact that history of black people has been concealed intentionally. Through these theatrical
elements, Parks points out the popular tendency of believing what they want to believe and accepting the
historical events or figures as their images. She wants the audiences to doubt documented history, and a
new history to be rewritten on her ‘incubator’ stage. (Yonsei University)
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Since history is a recorded or remembered event, theatre, for me, is the
perfect place to “make” history—that is, because so much of
African-American history has been unrecorded, dismembered, washed out,
one of my takes as playwright is to . . . locate the ancestral burial ground,
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dig for bones, hear the bones sing, write it down. . . . I'm working theatre
like an incubator to create “new” historical events. I'm re-membering and
staging historical events which, through their happening on stage, are ripe
for inclusion in the canon of history. . . . and, as in the case of artificial
insemination, the baby is no less human. (“Possession” 4-5)
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THE FOUNDLING FATHER. This is my fancy beard. Yellow. Mr. Lincolns
hair was dark so I dont wear it much. If you deviate too much they wont
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get their pleasure. Thats my experience. Some inconsistencies are
perpetuatable because theyre good for business. But not the yellow
beard. (America 163)
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THE FOUNDLING FATHER. Years of uncertainty. When he didn't know if
the war was right when it could be said he didn't always know which
side he was on not because he was a stupid man but because it was
sometimes not 2 different sides at all but one great side surging toward
something beyond either Northern or Southern. A beard of uncertainty.
(America 166)
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Rt

7 /\}B-oﬂ%t} A4 @ 1¥KSiobhan O’'Gorman)< 247} “w|
a=4 l"f*l"‘irii TF ed A543 o T AR AL Wan =
oA o Foldt “oJiletar, AEAT| AL, sjAA7]aL, Ad, F, AlE 54 7
A AR E 7IEAEE HFE A E 7S Folske A54 a7 (156)
o AREE g vk Awdit) o] SelA 9gEY s o] AN A 1
& 1] o el oal =L girt. AERS] Foj= FAvt g QlH ol A

WAL BE Al Ao £, B 9%, 2], L B
gk A1e Qe AL 2 19 ‘o R EAstaL, 11 ool -1l 9
o] —uEY S YHOoR W 94"ga Bei90). ofd S A
s3] whedalE B =Ro|A 9lgdls R fuE ATy o2 AES(The
America Play and Other Works, 1995)¢] ¥A|dll&= Ax7E 4oz d=
e g oA AASE, 4, 27 & RN 339 dFA ¥4
o] adlo] A Utk 53] F9E B B A= Faedd, s
=9 = gl 0131 ol FHAES ol At Yol &1 v A~
A B3 ‘FEE VIEA FouAL L ORES st RS vt
A= ol Uy B mgo] SolX, I 1 FaE0] ALY Aol oRiF
Utk iAo AAIAE 7A43Kas authentic as he was) ZoJEY
0 (159-60)2h= =9l A & & 5ol e 27F d dexl Ak AR

A S D56t sk 8% 98 gtk Eg 9Nk “ghae) fg
n=r A=y FeAY/HA [ EoA BojAls R-RIAEd(reverse-minstrelsy)
o) oA 5% 7 9, AAMES} St dhe BEES ol 2 794
Sl(performative) BAAS £H3] 8= o] EoS F'(157)2L A3t
HEA59] FAF% QA7 H= S5 (play within a play)< ©] FolA FA
19l A whE = | ok A A, 27t es Xiu/] Azfolgta Ha&,
“Zﬂ P7lo] A HAS goks AAEA Yoo ST FH(188),
2 F7bel] 29 A EE Te-ee] ml=el ARE AW T 0431 e gt 1

M
=
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B 2% P EEsa $ou]et RRLE o] ols Heldo| o u= < 9]
% 58ke AR (mourner)ol2he A§1S 2L 9131, the obd opHA] Be5¥
T EHY 11 Fehe 718 iRt ARS deke FaE(182)0]t 1= 2

Ao A oA REEH EIFE HS weH “o]AL FH =8 o
o}’ (“There's money in it”; 182)= AT EQth 218t wjo] Lule A &<
A b HS Aol milE A} 5= of’d volo = HojuhA 55 &
S B30aL, v 5A) off v R R A ™A 5= W wlE HkE v

& oopAE 28 Fa e Witk

Digger . . . teaches his son 'the Weep', 'the Sob', 'the Moan', and 'the
Gnash', all of which allow the son to become a professional mourner, acting
sad at funerals in order to make money. He does not feel the emotions, but
rather performs them for personal gain. (Wetmore Jr. 96)

B & dedh Foke Al HolM s A9E dA7|atolar, 2del|A ‘Sol7}
AATT 2 lﬁ% st A% (confidence), &
ahte] mg- =491 Ads 7R oy FAI(Lucy) 9k @7 Hepdeo] A%
4*53 e o A oA 9 Ft E e gedofat SFSolgtal B
L FE7t ofUt IE ofg®A ofAIE 2El9ldhs QA AR B A
e FHep | shARh v sk EE o 7h e Uehvks e 4
o]¢] Ad(hall of Wonders)ol HA1%l+= 219 Aol thal #2507 drdsl=
T SolME A A7) sk wAH sk, AR o, Axd REE
It} o) w1 Foj7} g 7pESwke] el Rt A A o)Al AAIAQl A9
(ritual)®] Foh7} Eo] AASNA LA e Tae 9AE AEdi

O

}-Ft o N
o
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2.3 A9], GAF B2

olAl 29l M= IhEE T o FAIG ofE Hepdo] S5 o]l
), o] "o A ofg] W ¥HE= S 19l QINd FA4e] o] wolEo]
t} ol IEY T YAREE S volelQl FAlo] 9Ate] E thE gt
8] ojm|o]7] e shr}, Bgk 29 U Hepdo] AlEA 0 R ot AlAFAA
A7t =), viE S 3= g 9lolh 19elA H7 HAatoleh= ol&ek JAb
A AbAe] WS AAG L 5714E Bed oy A g oA 5o] 9]
A3l fAEo] Ae] 3ol sl Aztetar F2sk ghrhd, 22l A
Bvepdo] g g7k 9le 19elA S B 39 T E ik
A BAE A @A ARE BAs] 8 g aAd ALFAA F3)
ojt}y. o5 Faf w9 FHAIYolt A HTt ofd BwA AgE Fo
BXE 4= BYSE A58 o] & AdHa gt = 4 girk 24 =
gl ERlES “of 3 AbghEo] ofyal opA] Al of)’(“We arent from
these parts. Daddy iduhnt either”; 176)2}al W3l FEo] =t o]= &%
oA AFE g7]e] o] 3 FAlo] ofehz o]k Zkal QIA|NE FAo] H|= o
Ab & ZR1IE9 EA1E Hldlo] dsh= Alo|7|k sht) o|AH ARale] f]x]¢}
A7h gl SRAEA FA7HE T frES R A v T8 do
o FAIE Hepdo Al o) o] et el A “of Al wolE] ¢ IIRE,

AN Wt A4S RS Qo A BHAS Lk

FAL ALY FA7RE Fshs AL WA $23 dolfle]. AelE of= AL 13
ofi| 2|9} Tz wolx], 13| opmA= Edkieglo]. 7t 9j2e] Ha A=
s A ggoe A fele] s A ek B gt ojA] ol A
B A5 dopuloplty. daed 2Ry 148,

LUCY. Itss always been important in my line to distinguish. Tuh know the
difference. Not like your fathe. Your fathe became confused. His lonely
death and lack of proper burial is our embarrassment. Go on: dig. Now
me | need tuh know the real thing from the echo. the truth from the
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hearsay. (America 175)

‘U3 oppA7E b Algollie] Yk 2T (“Your Daddy was uh
Digger and so are you”; 192)= oA AL} QS o]ojrlal 9 s
o & 3p7] A9 A, S AAA guE AlE BAstaL AR AR EE Lo
e AR E = oA Aol mejdtt “RRVEE 3HE W] e
$1"(“Cant stop diggin till you dig up somethin”; 176)2.™ “©ojujo] A=
A4S Fo"(“brush that something off you give that something uh
designated place”; 176)3h= 42 17t E3UW 7159 9AE A 28 o
o|BE fFoyHd ko] §ltk. 53] FAl= Hepdo] oA 9] ojopr]| & A=
548 d=F ZoM Bflel 2FE R olal("Keep your story to
scale”; 180, 185, 186) F-Ashz GAke] ol 202 S0 %% qhhsiH
(“I'll draw uh X for you. See? Heresuh X. Huh. Dig here”; 181) 1o i3t
e Agstal sl qEs Fadth

2ol TREET I 7 TA] Fofdt miAH JEo] RG-S HoFe, ¢
& 559 AAE st sk ol A2 AR e A X 5T
TS Auigsta oujE Fojabr] g AeA A gtk ey AR o]
FASoNA e Ante] AFlol e Botebal 715 dEd S WAk Kafal
Aol 2 FHRE Azt AMshes deEW B BEe, g&4 ol
7|HHR= ofAFI A 83stEE QV7HA] =k 1A o] Attt afe
THE 29olA Aole] MFoR A3, T S<lo] gk Wl A=At
2IAE vpA RO 8 Bl mole] FREORE, ofofA] H]olE HAle] F3t
o2 et} B8 Yo So7b] A e H7] Al =W 1(Gettysburg.
195) A A& A AoZ F&ah= Aolfr3lE Hol tAF AL & 5
AL EAE A7INTNE T gt} F79 WA “we], wwle] o =
WS 93V (“Of the people by the people and for the people!”; 197)o]g}=
TAES AREFoER R Ul HmelA SR152 1 il oo &bt
A FaSeS Hldlo] dste Aolrhy 1y 5R1S oistshe Ak} ofs

18

o fo

Il

 FANGA ol AolfAAe vk YR Aeolth ZHlorefathers)® M 23
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IR oh A9l 19 88 Luisurks b RYYe wobEolx 2
2 24% AR 5o WERAS FUs: BEE RO IEE ‘o)
ACHug me’; 196) % Wol} 845K 5 WS “obd o 3
27(“Not yet”; 196), “FAl 71tk Al L7 (“Gimmieuhminute”; 196)+ 7133 2
2 el ARsHE, o)t ofn] Sk £0.2 Akl nBL MFYE oA 5
Qg Ahst BA 1 SALE T Mok e Fuje) 591 At 3heis]

o= AJ7te] Had Aolgls Fxo AFE Aty B 4% 9

Beb L. A7 $7he2
2A. EEE 9 oATE A $2 A 2tk
#)

A, WAE G gohla, okgel. W & v B,
nebd, ole Aol o4l 2e B9, B9, & BT

[eF)

BRAZIL. [. . .] Should I gnash now?
LUCY. Better save it for the guests. I guess.
(Rest)

Well. Dust and polish, son. I'll circulate.
BRAZIL. Welcome Welcome Welcome to the hall. Of. Wonders. (America
198)

Al Bepde Apalo] ws 1} s A5 TFHE AFshetl, A& ofA|

o] 2AG AA= 24 Sapal A AAAEEeY A E, A Lojgkal 2

ol BAAL 1 s o w ek R ThE Ao}

St A 9 oy ARAE SHE, Aol Fole sH7HA Z"‘}O}Oq
HgE 5(198) gk Q=9 HAY =15, 5 9AAR1 ]| =5E

& FSES Wolth Algto] Qv B 2 733

gl S=xol AFHE"(“hundreds upon  thousands  who glorlfled his

reputation”; 195)0] & Holgta Halx|uh10 AR 18 &= Ale 2

A,a

(faux—fathers), @A (whole)= T%(hole), +9 T+= A (digger) 750l (nigger) & E8]+= A 9]
1 ojolth
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Aok Bt ofo] ok glty, BHepde ‘o' 2 w7t O ofEshe
Z”(*how thuh nation mourns”; 199) A|AR kil EapA|gt 1 w2 & 1l Foj
& vhetEe B0 A 5209 AA s W8] AN o] aRE @
7 fPolth 29 WY ofHAE w} of5 ke B = Algto] HUThaL Hxshe
FAlY] o227 3RS Hlstehe @ofdl ‘Aol (nigger)et &S WEH AL
of E7Hek A5S U4 FiE HolFe Ak Aotk

T of2fg Al 7 AlSE FAR] Bedt vk S S e} ofgke
A EAH WekA] @il HEold Aolgte AxA ThHeA S wiAlskA] KE
= A7 FA9F Bepdo] sk 9o AHE A EE @9 AFA A
AZS WA o] Liekel dAlol et A4 A g9z, ) R e
3 St AREIA A9, = mle 40 AL gk of o] Aot} IR
g 9] GE2 Ao R g ¥ o] H7] S5 AVIToEN Hepd 9 of
Lo HEWUA HoMe FAAOR “Qufgt HA" o R Qg oo

o 11—

O
r

v— =

p

o “SIhgt Al T 9 WUoR b Aol Mol HAEE B Fole
“Quigt wZLo] At He " (“thuh great black hole in thuh great
head™; 199)% 3=, ol& JAF & 5919 Aoz B2t £o7 Algxl 512
o JALS AASHAL of e3s AT 5 ole doluld S FAR FUA
A GAE AT st 454 ootk skrEd A9 et 94 o 9
HAE dolula Ao an QA5 HRe At tigh o 14S 2o

i, 2225 73] Aelsla, AZE JAE & A& Akl Aotk
Tot A} Fol(Harry Elam and Alice Rayner)i= “1% Aloldl thE o]o]
AEE = g 377 BT A4S A= FAAS 9nE zt=thy
7FEeH(188). o] FellAl el <23} #H o] 7159 AYE, & HeEY I
oo 74 g 4t FA9] F= A HEE AATE 4, 2|
3 FESHE -5y It 7Eo] A A ARlE s g9l
=

t}’(“could build a mourning business”; 162)1 2|

=

1:24.
rg
il
ok
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0 o) &3 298 Fe 59 Tz}
FAZA A AN ﬂowsm 3
EECRRESIEES

ol AE =8 aEa Ass 2R3
2e 39l 35 Ui
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oft

A 558 ol = & E9l9] ol 3ty AFS oujshy|w g} o
B oFolde 591 w3y WIAEY & HFA U 59 Lwg
(showmanship)o] P|= A=Atel A wfg- Fag 7d s AW arh(189). ol
St S A & uf 2ute] HEHAE whEet ofing ofn| ¥ oohe} S99 3}
A A& A v Eek Ay gl

d

A ol

N b o

0o

28 ARSI, o] T2 94, Wb

o

N NRECEL L

A 79 g,

Bebd, 793 Fobhirtar

FA. 222 ZobA. W ohia vk o)A Eobhiel. 3. 9, 1 b
. W A 1A, 17 W ehAok ) 13 T Abgte] eldm
2. ) ohd g Aok

r_ﬂjg

LUCY. [...] He loved that Great Hole so. Came out here. Digged this
lookuhlike.

BRAZIL. Then he died?

LUCY. Then he died. Your Daddy died right here. Huh, Oh, he was uh
faker.

You take after him. (America 181)

A gl Bepde ofd ARE ofsA|dlAl ARG E Fele] Ve
45 AN Ao} 2RE AA0E SAToRA, E oA} A5
2 ojHUz R A A wEo gy FHozE AFH o7 o9
o AES AFE S Aoleh, “Wrk 94 ofulxel BATE wekd 4 9)
1A 2"(“We could say I just may follow in the footsteps of my
foe-father”; 191)ete Bepde] BA§ & oA, Yot A 52 @49
LS e g AR % o740 THE P FAsE 7
(hole)Q] Al obxet HE 7]os AlSstar Fdsks 243K whole)©]

Azl 2o)7)% sk
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Fre a9 7P HEegA 20159 Fe A HE SRl &5k o}
A AR Foferth FE 1, 2, 350 20161 d= AW A& & A 7}
tA(The Guardian) 19+ ABFE 7Hlth A} thg% AA7F A EH7] 2]
9B Hl= 2o 591 ER ] A717F BWb EolgAlE AEF Y] 7
Alell gk AZHS = Aol 2 o diio] 92 & kot ‘A7) Al
717 QAL E71 0}74 e f_’_ Q%‘(blowback)ﬂ AT AR @ ukat of
5] 8ol 912 F AA AZe 4RI Doy Sith H=RIES FF A7
ot g A BF =Y ‘i’:L o' (Lawson) L F3ith. B3k 71w H] = njA]
Z8 o7l SNk 2 s tie® AdAdA EREVE opd deje] FHd
(Hilary Clinton)ol] £3%3H4ctn @A = 3t Lawson). =H 402 Q&+
o5 Zdshke & = AR sellA D T 27t o] g 34 A0 3
< el A2 obA glovt dA 1] dddt A 9 A Al S5 1Y
o =m7kek Q1F, A At Aol gk S 7P S Bdshe viAlR
ZLQ_ =9 JO]E}.

o] 5 oW H=o AFEAl FHE FA7E opd, JAL 53] tiFEe]
BE 84 WA Al A 9425 FAR skl Atk H=9 GAE)
2 Atk U (Gerda Lerner)s= Toff o 4ARIZE & AAZEe] XD Shat AR
S SR Y, (Why history matters: Life and Thought, 1997) oA “ 1ot
AL Bl QlE kgl AJEE FAR & AA R A} Bl HolE]a,
Sl ges BolWgitt al wahy “TEAINE Al 2 S AT
AL Bhtel dullo] sk thkek FEjo] tiE S AHpopular history) Akele]
H=ol Qs A o' @ 20417 Zol mve] EHat §A AAtE
A (264)3L Bl v} ok = v w|Tiojo] FHE V| EaloR wWm|Qho}
ARSIZE AV @A) AP S B s AolA S4Q] WS dofitthes A
oty o] mhAel|l A 357 B 7t Aol o= A o] thE obd TV 349
olgte= AL o|FA diFuiAIZt ka7l dis AAte] gAY S o
At ARFE ] 9 E Yok 0] QA E HoFe= Y Tk Stk o
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=oll A wlolg](echo), 32 &4l (whisper) 0.2 X &S &, @ 4#7 9ALE I}
FAH = A gisl FA= “é Fle 5 ZulE OA& et duz A7t
ol A9, ... FAYL A YHI FF FFosA. L. SEe WEE Rs T
%= Qo)"(“Whispers don't always come up right away. Takes time
sometimes. . . . Whispers are secrets and often shy. . . . We also could be
experiencing some sort of interference”; 178)8t= U= 5417} ohd gz} =
ofzte] Azt Qﬂ}i WaEE o] wig- oEeS, et AlRte] Al
sfEo] EAetelete BrFsd AN obdS EHlo] FHFTE JAle 3
Hil, 5 Ao RTY g7 b WolA itk FAI¢ HF/P“% A wjofznt
1L, HepE S opHA] €] o] ofyd oA HEH -’F A= TV
opdit}, o] 52 A AR ©ed] sk ‘:‘1}“}* A gFsh= Zlo] of
, diEEol ofe HAkeE o] ofwA vk S ”‘(hearsay), aea
AbgrEol Wil Alo] sl ALY folu A SR FE YL EAE FHlo| HolFEth
olgf gt SHoA o] 52 M|tk Hl= B oofuE} thE BE yhe] Al g
Ao Agd F e mentREIE Fdshe Aotk

o o] 73 A AFHIL ] FHHoR Fobdl Bt A T
AAtE F HojErh eEY It molede] Yo RFE F7 g
o] H7]& AAlFRol, T2t S5 AL ] 2o)7] AlAE 7| E vheh=
3 A vkE ot WA Avker FY oR I Eo| 9l 521 At aE
of M2, b4, 18a 23K whole)d] EFo2 TA] Y7 E, 181
T Agol o] S5 He dAY] #AE ) o] FAAV|E, 2= o] opd
AA0] SHe 7 &0 Solsbe s 35T sl B4 B AL

TR e 2 oF F10

r1o
J£

d

st gtk & Sh} F5E AL o] FolA Pk 7Y, 5 oyl ATz &
8 % 9 B £02 w4 Solgkth TAR: oyl J0lo. th we.
2 1he] AR golth, 28 E# 4TS ke o) thre] oA
27k ke AT AT IRD T o QEUE8), ol9E B2
PRGNS GHeHe, Z oYl SR B 5 U Wt 2o 7
olehat: % 4 gk, FAE o AFANA SaA9] GAE J1oeka 1 £4E 2
ASAA GAfe] B ol RO, meb o] Fe “ojrue] Qlojz o
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AFE dAstaL Adske 2RET (XA 150)0)H Tae ‘U= 3 Al AF
Z97) obd Hu} 2 gdo FA7IE B 9t (“I'm not looking at a single

sexual encounter but something larger”; “Style” 9)1 &3l=t], o]={3F =t

o4 sHeEY strist nekdo] % FYe FA 2] ople BE Sl o4,
Zo 29 A2 ARelE BE o149l 472 Tk AY Ak 3
Dk AR Aoz FAHE AU TH) U B GEFAT

& 5 B4 o, Uobh Y 21 AN A el
2 45 391 ol Ak s A AANE ARsE 71EY
o3 SARAEe] od w5 AA, A4 Mt nEe) AYER
TAZ Fohwn 59 GAE th & ofelo] Gglne, o] 1 the Ao &
o RS, B3] 59 ogge] 1 BaelE v 982 4 Aok & A
ok ste] HIgho] Holrt Qi FRe|E sk W 1 Bae] Eet v
o7k ohd AN HAF 5 glrk Selek, oA Ak Shte] Baeluo]
ZARE G4} ol FAAE OE Baeige] WA SHUHE AL BEAW
A7) i 19 5Pl 29 AR B 4l deb A
& P54 gk 2 B

7he 2 sAads 2 HofFa k.
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