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Kim, Eun Young. “Nostalgia and the Possibility of Reconstruction in a Postapocalyptic Narrative—
Emily St. John Mandel’s Station Eleven.” Studies in English Language & Literature 50.1 (2024): 1-21.
Emily St. John Mandel’s novel, Station Eleven, depicts the resilience of humanity and civilization in the
aftermath of an apocalyptic event triggered by the Georgia Flu. Mandel challenges the conventional
portrayal of survivors in post-apocalyptic settings by illustrating fragments of communal reconstruction
within the subsequent generation. This study seeks to scrutinize how Station Eleven, often read as a
nostalgic novel on contemporary society, resists fostering nostalgia and engages with present realities
through its post-apocalyptic narrative. By analyzing the text in this way, this article aims to diagnose
underlying vulnerabilities within our societal structure and identify symptoms indicative of potential
communal reconstruction. Ultimately, this study tries to speculate on the potential trajectories of future
generations by elaborating on these subtle cues. (Chonnam National University)

Key Words: Emily St. John Mandel, Station Eleven, postapocalyptic narrative, nostalgia, reconstruction
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Our interest in post—apocalyptic fiction is a natural expression of the
anxiety we feel. We always seem to think the world’s ending. . . . Someone
suggested to me that it has to do with economic inequality, that we secretly
desire a situation in which this entire apparatus is blown—-up and we all start
over again on perfectly equally footing.!

1«

Survival Is Insufficient: ‘Station Eleven’ Preserves Art After The Apocalypse.” NPR. 20
Jun. 2015. Web.
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Nostalgia is a sadness without an object, a sadness which creates a longing
that of necessity is inauthentic because it does not take part in lived
experience. Rather, it remains behind and before that experience. Nostalgia,
like any form of narrative, is always ideological: the past it seeks has never
existed except as narrative, and hence, always absent, that past continually
threatens to reproduce itself as a felt lack. . . . nostalgia wears a distinctly
utopian face, . . . nostalgia is the desire for desire. (23)
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No more diving into pools of chlorinated water lit green from below. No
more ball games played out under floodlights. No more porch lights with
moths fluttering on summer nights. . . . No more screens shining in the
half-light as people raise their phones above the crowd to take photographs
of concert stages. . . . No more flight. No more towns glimpsed from the
sky through airplane windows, points of glimmering light. . . . No more
countries, all borders unmanned. . . . No more Internet. No more social
media, no more scrolling through litanies of dreams and nervous hopes and
photographs of lunches, cries for help and expressions of contentment and
relationship—status updates with heart icons whole or broken, plans to meet
up later, pleas, complaints, desires, pictures of babies dressed as bears or
peppers for Halloween. No more reading and commenting on the lives of
others, and in so doing, feeling slightly less alone in the room. No more
avatars. (SE 32-32)
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Clark placed his useless iPhone on the top shelf. . . . Amex card was still
gathering dust on the counter of the Concourse B Mexican restaurant.
Beside it, Lily Patterson’s driver’s license. Clark took these artifacts back
to the Skymiles Lounge and laid them side by side under the glass. They
looked insubstantial there, so he added his laptop, and this was the
beginning of the Museum of Civilization. He mentioned it to no one, but
when he came back a few hours later, someone had added another iPhone,
a pair of five-inch red stiletto heels, and a snow globe. (SE 254-55)
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They traded languages. By Day Eighty most of the people who'd arrived
without English were learning it, in informal groups, and the English
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speakers were studying one or more of the languages carried here by
Lufthansa, Singapore Airlines, Cathay Pacific, and Air France. (SE 252)
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