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Kang, Shinwook. “Langston Hughes’s Montage of a Dream Deferred and the Jazz Aesthetics.” Studies
in English Language & Literature 44.3 (2018): 1-24. From the beginning of his literary career, Jazz has
been a key element in Langston Hughes’s literary works. As he asserted in “The Negro Artist and the
Racial Mountain,” Jazz to him was “one of the inherent expressions of Negro life in America: the eternal
tom-tom beating in the Negro soul —the tom-tom of revolt against weariness in a white world, . . .; the
tom-tom of joy and laughter, and pain swallowed in a smile.” Such an understanding of jazz was closely
related with optimism and black pride around the Harlem Renaissance because at that time not a few
Afican American writers cherished a vision that the American dream would be realized sooner or later.
However, the Depression and the Second World War narrowed the chance to open the door leading to the
American dream. Out of the frustration, disenchantment, and revolt against the white-centered American
society, African American jazz musicians created and developed so called bebop. And from the bebop,
Langston Hughes heard “a prophetic commentary on the state of African American reality.” Thus, I want to
examine Hughes’s Montage of a Dream Deferred based on the jazz aesthetics and find that Hughes is a
writer “committed to the possibilities of language to generate social awareness and, ultimately, to compel
social change.” (Chonbuk National University)
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Good morning, daddy!
Ain't you heard

The boogie-woogie rumble
Of a dream deferred?

Listen closely:
You'll hear their feet

Beating out and beating out a—

You think
It's a happy beat?

Listen to it closely:
Ain't you heard
something underneath
like a —

What did I say ? . . .
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Um-huh! You talking high and mighty.
Talk on—till you get through.
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You ain't gonna be able to say a word
If I land my fist on you.

Police! Police!

Come and get this man!

He's trying to ruin the government
And overturn the land!

Copper's whistle!

Patrol bell!
Arrest.
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The speaker catches fire
looking at their faces.
His words

jump down to stand

in listeners' places.
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I guess being colored doesn't make me not like

the same things other folks like who are other races.
So will my page be colored that [ write?

Being me, it will not be white.

But it will be

a part of you, instructor.

You are white—

vet a part of me, as I am part of you.
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That's American.

Sometimes perhaps you don't want to be a part of me.
Nor do I often want to be a part of me.

But we are, that's true!
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I hope there ain't no Jim Crow on the Freedom Train,
No back door entrance to the Freedom Train,

No sign FOR COLORED on the Freedom Train,

No WHITE FOLKS ONLY on the Freedom Train.
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ARA|, A EH? (60)

Montage
of a dream
deferred,

Buddy, have you heard?
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2L 73 FHsle? (T4)
What happens to a dream deferred?

Does it dry up

like a raisin in the sun?

Or fester like a sore—

And then run?

Does it stink like rotten meat?
Or crust and sugar over—

like a syrupy sweet?

Maybe it just sags
like a heavy load.

Or does it explode?
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