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Yoo, Sun Ock. “Colonial suppression and exploitation inherent in a black woman’s body: Suzan-Lori
Parks’ Venus.” Studies in English Language & Literature 45.1 (2019): 129-147. This study examines the
colonial suppression and exploitation of a black woman’s body in Suzan-Lori Parks’s Venus. Venus’s
body is an object for the amused white spectators’ gaze, anatomical dissection, and medical research.
Through the public exhibition and exploitation of her body, she is colonized and grows accustomed to the
power. She did not have any right to own her body, which belonged to Mother-Showman and later
Doctor Baron, who intended to examine her body after her death. Her race and distinctive feature with
big buttock made people consider her a kind of animal or inferior species. And the report from Baron’s
anatomy gives the audience the proof for it. She was not free in life or in death, being exhibited naked
in Europe without her consent. She was ceaselessly otherized and colonized by the white male. Her body
is represented as a symbol of sacrifice from nineteenth-century colonial power. Parks highlighted these
colonial traces in the past and rewrote the hidden history for the black women. (Hallym Polytechnic
University)
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The body is rarely simply a biological given. Phantasies project it forward
in imaginary scenarios of fulfillment, pleasure, power. (Brooks 14)
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because so much of African-American history has been unrecorded,
dismembered, washed out, one of my tasks as a playwright is to — through
literature . . . ancestral burial ground, dig for bones, find bones, hear the
bones sing, write it down. I'm working theater like an incubator to create
new historical events. (Parks 4-5)
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THE MOTHER-SHOWMAN.
Ladies and Gents! The Venus Hottentot
She’s been in civilization a whole year and still hasn't learnd nothin!
The very lowest rung on Our Lords Great Evolutionary Ladder!
Observe: I kick her like I kick my dog! (Scene 24: 45)
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The Venus
You pay us each 5 coins a week.
We're all paid equal
but we dont draw equal.

Im thuh one they come to see
Im thuh main attraction.
Yr other freaks r 2nd fiddles. (Scene 22: 53)
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. interracial, inter-sexual and intercultural pageant represent[ing] a
major advance for an integrated American theater. . . . Parks wisely avoided
pushing sympathy buttons and lauds her for managing to portray the
humiliation of [Bllacks in white society. (29)
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In an interview, Parks explains her decision to construct Baartman as an
accomplice and how this perspective relates to her own experiences:
(Young 700)
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The Girl . . . Ive come here to get rich.
Im an exotic dancer. Very well known at home. . . .
We're planning to construct a mint, he and me together. (18)
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In life and in death, Bartman was not free, . . . She was exhibited naked
in Europe without her consent . . . She was constantly otherized in order to
be represented. (81)
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The Baron Docteur

Most great minds discover something.

Crowds of people screamed yr name!

“Venus Hottentot!!”

You were a sensation! I wouldn't mind a bit of that.

The Venus

You could be whatshisname: Columbus.
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