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Hwang, Hyosik. “Re-examining the Ending of Shaw’s Pygmalion: Between the Original Play and the
Adaptations.” Studies in English Language & Literature 47.1 (2021): 155-179. More often than not, the
performance history of Bemard Shaw’s Pygmalion has seen the romanticization of Higgins and Eliza’s
relationship. Even in the London premiere of the play in 1914, the romanticized ending of the play
caused troubles between Shaw and his actors, Herbert Beerbohm Tree and Mrs. Patrick Campbell.
Because of this Shaw added the prose sequel to his first printed version of this play (1916) to precisely
express his authorial intention to the audience. Despite his efforts, however, the romanticization of the
play in performance continued later in the film versions and even in the musical versions of the play.
Presumably, the conflicts between romantic and anti-romantic interpretations of the play were already
embedded in the play regardless of the author's intention. Also, the dialectical relationship between the
original play and the adaptations revitalized the play to live a long afterlife. Fortunately to Shaw,
however, in our time when feminism has prevailed, his anti-romantic ending in Pygmalion has been
received no longer as unconventional. Rather, it is more relevant to our feminist culture empowering a
woman to be a strong individual as much as a man. Against Paul Bauschartz’s term, “uneasy evolution,”
which negatively evaluates the history of the romantic receptions of the play up to the 1964 My Fair
Lady film, recent anti-romantic receptions of the play show us a new possibility of coevolution between
the original play and its adaptations. (Chungbuk National University)
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TR G5 A sheld R AYS AP A Ule Ao, e
AZe] AAY olel gL ik B} 94 298 Aoltk. e 45 Qigel
SN ARAES BAE) gEY Friek 34 29 Fske 4 Qe o)
A]’ foa &A= A ] Ea

19384 3% Gooh 2] 239 23YES} 7PF 2 Aol Mol B

S B2 Aot e A3 AGYEAN F 7R AR 7FeAS AA 3
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<H 1 F FEg shye 8|71 =0t o HyE 2t detelr A7 A A
Ao 2 Wyl $ defo|xlel it vk F AH-E wEE = Aot} s
= 7 29 E IWE 7FE(Covent Garden)ol| A A& whils Aol ThE
Shife SdHolA 7 AFSt uhef o] Aoyt ey} s 24
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1
1ehe] golnh. o g oz} & yto] vprhet 1o S AT 5
3L #2h T fopu " ekal et ‘g gk Adtoof, et A%}
et Aof Urb= Alolt), AR &7F AA g o] A o] ok
938 Y=t FstolA A=A = Fotrh(Bauschartz 186).
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Felatlthe 28 o7 defolAs wutEal b s7l=E ARt A Y
g BG5S HolA] gt OF s i REO0R ARE APt Jor E
opel 93] H571E A skt H5E 54N detolAE AL Wt
wjo] o] Fejupett, sj7lxe defolaks 1E] sk ekl 1n =R
L E55710A w2 Al Fukgk TS ot Joj R FEols) ok detol
Ape] Eae7h EHnh Ao At Fol AL E91gh 8|71 2= A Eof kol
“AA 0 <857t or A dEko] A" (Where the devil are my slippers
Eliza?)ekal Watn] Qsprt F4th 18Bs st A3 gl defo| Ao
9ol ofet £F& et mHrElE AL ItH(Pygmalion 1:32:47-1:34:34).
& o] 7t a1 29f defolte] kA &y o w Fdths A o
kel AAFSOIA A EtThal gt 23] &9 ¥R OJ9E ARtk
ghe}, T “olw] Eyk A7 (fait accompli)olebH g AA R lgon AEA}
ol BpaZS Hdsly| Rtk 50 Bto R ERthal gt ® &) vl 3}
HAZAA Bl Q4 wAIA[o A o] dstel] oisl el 9] 53 Aee] o
28t A E F=ATaL i McGovern, Eliza Undermined 196-97). —L2j
A g7t ggtoll A €] o] &g AdS A ES7t sk §E A gAS Ee
= 4 itk oA e oo, G3EolA A4l s glo] g3t
o] Ftste oF £ APES & 4ot ool F=dt Y3tE wEH AR
ojEof g AES ditslehe AlEE gl Alolgkal et JdSlS A 2
=3 =

7] ot} olwii Az BN &7} ARl GRS EA] Y

3
o U= Aol Fasha, web BiFA FA4e e welt FaA He
Aol Aotk o] gste Lol Al 1939 2. 27HOscar) “doleh= Qe
AAZ AFOVIE Stk 1 24 B S wgked] o2e A
2 g, A 7t S vl GaE wEA R
ol ofi= A% ez} gl Woluk, AT o] Hue| Yol ARtk B}

*Saze kA detol el AR ARE £ ) 0] AFol o
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Helg 17F ] fA Mok & e glls Aotk

SHAIRE 19390l &7t AEe] MRS 2 49
Brto] Agaiqlgoll E¢ol itk 2= A% F At
ojzte} iy t]e] ALg FHIM v FHOE v i) ol Y&t
A e 7He A7) el w9l T
bl of7]A 31712 A4 A E%ﬁ B A7 E A =
(105).10 o]= &7} A1 19384 43 239 2 EA HAsIAL Q)
=, depolzte] Aot wiglo] thgk el wA e s]1=et e v e B
ojt}, of#l Ao YAH £33 57120 AAA WER HY|7} otk dafl=
A =d(McGovern, “From Stage Play” 12) 12 tbH Z 329 Aol o
gk o] Brkgo] 37125 Bl dF] Holer et 2e ofd7)? s71=
of WA} of3HE YuHA ARS H-E whgnbA mlEg e oA ol g A
A AL ThsskA] 57k gt 1] o] 19399 w AlghE FeRt 3y
AaL 2xF tiddo] whibsh= whgtell A fEEA @t o]o] 19410 &+,
1939y ol A 7H8E WA S E?: FA1Q1 2§l Zpaf 2K
I 2398 2AHE(GSHS FA
7hel o] FrbElom AfAte] Wk A
Zzetal deolrpet Ter]e] Apgre] A
(McGovern, “From Stage Play to Hybrid” )11

& 59, 1941 3 19he] mpx| et Fdol A yv]e detolate] thalr} 5
7 ZHTE 8 9o WA Setek defolaph T E et
A0 AAZE Qe Aol el vkE dal F4] o s she ool
STH20). whebA] of7)A = A2kl wvlsl | tiel] oigk wile] sttt e
4ol WA S T defolre] HERE 1941 st = Wl dEpxl
o Btk dAelA detolzprt btz Zle] FE& #iL gol WA E Fa
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fhluiel= 8 tEolad.
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0 0] BRO 1941 AR TR Ay on o] IR 2013 Penguin ¥ Pygmaliond S
st 1941339 Ho]x| E7]+ 2013 Penguin ol w}sE.

U 2tE gHEL D) ma}o]xm BIA1Z B3l A FE(Angel Court) 2 7H= A, 2) Flofx 3
A3} detolArt A voe £E&4 g, 3) 248 o A, 4) viAkg AW, 5) detojapt =
griel 9F AYE v FHolth
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Sl 7hedl Tl Wl o= Ak 2o, 19389 gshel A= detolabrt ik
= 79 E7bel 7ol 2o 283 WelFerh stk o] 1941 &
A= TAE 22 detolRprt T7Ho}°4 a3E "UAE Holselth Hof ¥4
T Ege B Frh a8a 9 A e Y 2Us HelA 7ideEa
ol T ]1—494 18] W o) ARge] A wrolgoln dEe ¥t 7]~

1941&3 7H4%°ﬂ*1 & dEfolztel Zet)e] AAE WHATE WFoR
MRS AlEskal gl 1] 8)171=2e) defolrte] Zai vt o] Fojd 4 glrt
© A& HolF7] fl8) =)ol defelzte] 44741E RARIES S R o B R
24 Edut 2719 oEeb= WA HE ARE A "ot diusid AAES x

dtiet detorte] & thE 2l MOM o] A4S olald 4= 7] wfi

ojt}. o] A7 o] “WhgwhA” A zto] S| oel 5 1] St ERt s H
= AL oYtk &= B|7129} Aol el whgntAQl M-S x| 9l A
glo| A7} A2 o] |AE= Aow A&st Aow wolt) dut oA A,
H2AE(Charles A. Berst)®] BA§ T1710] & deto|atell AlA s]71=0] djgh
o] §l= AL oJnlsh= A& ofYth(107-08). & Z#t]e} defo|zto] E
W 7)1 AL T AR 7] AIE AFEEh] As Ao R HolA|uh “1d
[dAfol At = =5 Zste] w3t} (She [Elizal, hungry for comfort,
responds, 82) FJM ] ol st X]!&:-fi— NS A defol R} vhx] 3171
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Zto] 2t O]"’* ol ofxds] A Eﬁ oA o] 7L ot e X
37120 dlek AT ol A3] A Ao HolteE A Qi) B2
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2 7 golEZ(Jean Reynolds)E &% 18] o] oJu|ah= npy} FolRlA&= #ASe] 222 7
A E sgagieta Bolt) Holwzes a7t 27| A9 ould] digh ojd TS 7 AL rk
v A st sHA, ol “[&l AVIER A= EE: di¥]’(a surprising
counterpoint to his [Shaw's] penchant for self-promotion)E H.¢ltial & 3th(49-50).
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1941 ROl M defol A7) et} AEshlvks el sjil=e
EEAoR ZYuE P Aplo] detelAE eke wjEz wheo] Fok
EH— gy, ool s YefolAbe YTt 1UE AlgshEd 1A 1A

17} 283] Yol Fak W= 9'(that makes him King enough, 104)]2}aL
et & dupola= Tt YA F 5EA gskon® 7t dakd st
] Y==K don't want him to work: he wasn’t brought up to it as [ was,
104)"3L 3PHA 241 WA H0Tka Eaiet 1941 AL A= o] A
defo| 7L Al ZTHHE wj¢-AR gt oFE A8 Al FaL glo]
A ayzt v AAE 423 A Zre el o sk £ @9 o]
AR A defo|Rl= 8] 712eke] Aol A 01?-]%*0“ =7 AFAlE “eRzte]
214" (a little kindness, 102)< JO}E} et AN AAA = T
el ‘v UE Hde] s A 2oH = % }7“5}”(If [ can't have
kindness, I'll have independence):= 4% dtal At} AW &+ 19419
WAL A “E o)k ol & ekl ol Zlt|e} Aol zte] B
ket 913 20 Btk ARt ofAY AL SHolghs A%k
FANAE B 7]aL HAEE stodm ZYv7b A detolte] A g
Hel7}t s AZMS 7 @t) Qetolapt Zatiel A&slE o] 48 wel=
7heEl 297 718 AAE AQAEA B2 e T ] o] meu
Hol7] wtoltt.

SHAIRE AR A= Bl =9) detolake] 1% BAI7E 1941 FHAHEOIA B
oo BgeA FA T detolrte] AgEow ‘40}7}—5 ghd o] o]Fo%l
ot detejapt Tt el AEsve 2 SRz A FE ofd =i g%
OF & FLk 9lon, shte] 7ol 7 AR }‘4‘1}3 g ot g
I AR A I 7E oAl HHE AFH YT Aol Bk st mejdt
o|xd o] AL Aalolate] Aol 27} B A HE shed A
¥ ok ZEla el H(A Doll’'s House)olX 2 =2k Nora) 4§ 5H
< 98 ek J8 AR 9Ee defolate] Bad 4l wAlFOEA
o] AAE & HoAFa ). o] 5HS & EejulFe o)y E9 AW9] A
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& 1941 o) ade)e; Jhgte] U] 7]z met AES AAE A =
A FAA Sl & ou dForiy Wol HEsIGIthL sl
(McGovern, “From Stage Play to Hybrid” 20, McGovern, Eliza Undermined
298-99). 7= 2 o] sk WA A] 80HI7F EE a3 o] el = Apo]
7F & el floke Tl sxekiA st Azte] $-94E Tk
AEA A7S HoJF=tH“From Stage Play to Hybrid” 23). 8k4]qt &9 o]¥
g AR Y ATPE & B OE dolehs Al 54 e A4 £
Az A Boks stele dig viAlzE 7k A2 Wste] Heto] 24
S Abolol A vt AlEd Bl AR = £ Q)

gk fuj e, o] FAARY] HEE &9 A= Zﬂ?l ot ol
ofsf Wwe] A4 HJr} ofwii o]H o] FAARl 7AA A Ao hE B}
olF Iyawe)e o HAAR 7Fe] ukalA < Ao|thBauschartz
194-95, Reynolds 41-42). 1#d F9HTE F4
azle] s71=9) defolape] @utstE 7 Aojgk= A & LAl YT & o
71el AAAL o] AN Zii‘fi dolsze Azt Ty mEd 4%
AR o] JAAAE o] 55 Z
o] 7pxlof gk Ak AM BHEHA & a1 3 HReynolds 52). sHA] %
4e0] Ahfjell e Btskal A A Zﬁ“’é% 29 Aol & Aeke] 2k Wl 113
=L, 87129} defolzte] HAE @uks)l sk AR o] FAA Bl oA
OS5 gofjelo] Haglol] o] 2 A ¥l

<mto] Hof lo|t]>(1956) 2k A= o= A|Zte o] FA|ZHol|A] ded Alo] ¥
H(Alan Jay Lerner)9} Z#|d# 2$-(Frederick Loewe)7} THE &-oFo WubA]
O 7 AES oo Wie ARe ANt defolabe ofn] ZiHTel| M il
B7(Just You Wait)2he welE &3 s|7120] oidh vl&-& £33 }* 7he-H] o]
ol gl o789 7Fe/d& HoEth voprh o] Aol Aeds W 7w
817128 F& FoUe, &g A WA F& F TR ANE AoF'(T Could
Have Danced All Night)gt= w=2i& &3l o|v] d]x1=o] gk zpile] d4S
=ik webd #AEL A detolate] mhgo] SRzl A F&E =Tl
AALS 2 "t McGovern, Eliza Undermined 260). €3] tjAlg d ol 4 ¢
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943 old) AEES 2o Qo] 1 AefolArt o€ Bz} wolat
of A5 o]Zo] YFHLE. o|F AfolAsh 5|71= Aelol WelA|= 1=
& AL OE HAEE PIS nol] AT AefolAe P G4 B 3
Azo)) A 9F Azel 1€ oA Ak el Beln wAA A
o AU B2t us jAe Jdow e, Byl detolds
T3 et vk A dom ok el niFA A B Aeola o
vish A oy 7S elAg st el Ale] EEE § o A
A grzk, suolA] Aol S171= B9 bR A4S Hol & F71=
St Thl EAE B4 Wolth} 9% Arle] 4oz Bolosh su2e A
Qe AdsHm dojlet, GO HEel & AxE AstolAE Yo Haue
e ol Wl A4S F%A AR %S 9 ek a9E 714943 o
Sholaph bl Sl71e] AP £EH HER HEolor 4RO vhAy
Aio] A5, Qefelapzh 317120l that A1l Bslel A WAl FE 21
ol 7 Fo] wAgetom e ootk o)A <olo] slof doju>
£ A YA Al e £9-4AE B2 PHow B2 Yt

=l

L

defolzpe} 7120 Zuhzo| figk S 7AAL o]
(Reynolds 49).13 17} <& FA1A 29| vpx|et A S

Al tial A& 7H Aom HAlTh s rle-E w7]a T AR HE
of 2t 5 BAsHA “detolal? Moju s Sel 7k oy 9IA?"(Eliza? Where
the devil are my slippers? 219)2}1 thA] w3t} 14 2] o A& o] o] Az}
o217} B2 E B olsfel M wwS Solv A o® BARATH219). o=
T AR S JAE HolFE F8% 9|, HE o]Fo] gk ARt

1!

e defele] £FE AAR B Aolw, webd 17k AR Sy 47

B EuE $9 oA 29 9% £33 Reynolds 51).

14 cuto] Ho] Folr]>e] that 28-S Shaw, Bernard, Alan Jay Lerner and Frederick Loewe.
Pygmalion: A Romance in Five Acts and My Fair Lady (New York: Signet Classics, 1980)°]
w2},
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SHAl FEE AV AT A o] wAde] REE AR A2 43, 19
MAEE opd 1938 A|2hel 7o) 3slit). 1964 FA4 38
3 A AAS] BAEC] 7190 Zlo] ZRlE detolAprt YE AR H
= A G o] Gk Gl el & Aotk 2 Azl A ¢}
AT EA Y &0 A& B ot o] 5ol A| o] AZE AAY
o 3l lolrh. holAl Tul ], o] dutshd g3 F3b A%, 1eja
AARY] Aew 7F JAS FiL A9JoF & dAHE e EAgI 19
9] gige 1 AAE JFHolA = XPAN [19]] A5 F3E TA] A
Zysl= 3ol A”(while rethinking the [his] play into cinematic terms,
Bauschartz 183) 2543 54 S84l 7hol| S 2ASE Ay Eo|gta &
2= 017411:}

T8 1970 o2 HHe] sk o fALFell Yol kA s vt

el o] g &8 5AE TR HE7EAA e @
57] AR o)A HAES ARl FARTE Ao A of 22 vhEA
A AEE o 4 4 A ¥ AolthRoss 9). FHtoll= FdolME Msks Al
A FEY v o' nhdwhA sjAolut sjAto] o W] YeRtaL glot Hlo
B Egu fEY A RQlo] oFte] HH S HElo] o] 55 YR THES]
o] AE7FES Mo g2, o] AdolA oo =4 7|uE 3l drpex
o] e 7 & 4 dSith 2] whdnhy st 2 A o] gt vhd o
7Fe/dE HolFe g Abdle defolte] 39 A sl71=e] woR sjAg
1993 F78-2] FdellA AAE AT o714 deto|atr A7]E e} o 2=
(Melisa Errico)&= o] 5419 mpAet oA defo|zpe] Fako] we] 7|
(dream sequence)o.Z A#® Z& AFsIHA th3 Zo] &3t}
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Eliza emerged from behind a giant phrenological head that stood alone on a
completely blackened stage. Higgins still said "Where the devil are my
slippers?” But Eliza, as I played her, stood there poker-faced. Higgins,
reflecting, knew that he'd lost her, or almost, and by quoting himself
admitted he know why. (Reynolds 49914 7+4 <l-&)15

Qefol At 9F Ael 2 slEolot= 44 e U4 F3 el e, 9] Aol wl
2 oA ARE woRA o F& Yuy sHoR Ry At 34 15
el v, Qetol At ok 4HS Gk 2ol =) o My
oK QrEA Qo] whduiAel AW B 9 5 9 | Aolt. g
RN AL AN, FAAE AFHGFo], 2% defol A7t HEo} &
Aolekan AR, A%} glo] wol= 19 A ojA ol o] A1l

Ao dzolztel A
o] QPABke £l

ol A A Al g TH| = Al T shtekal & 4 Stk

&9 a2, & vk 0w i3 & shte] AbEle 2018 7

7 AlE =7 Lincoln Center Theater)ollA] BFS21 A (Bartlett Sher)@% |
AET <mpo] Fof gojt>o] gupolH Fdoltt o7|A= E¥ HE=
(Lauren Ambrose)7} deto]a} 95 okt npxut FHolA 147} 94& A
2o Jo R wEoler|e AT £2l# 9 Al da) Ex 8712 ol A
a4 A7t A48 5}7}7} 28] S TPA TR v 0] e WEko R
Aol7baA =] 5 WA frk JA dAs} o] uhgdnbA gl AWS B o4
T Aol b= ol Oﬂolur F2o] #FAY HFo] ofyet A=A S| g
HE A IAES Tl doj7ke Al 39 8-S Bty EE defo|ak= A}
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Al A A el dY IS BAEe] dES L) A9 ¥

£ 454072 fFedk= A ZrH*My Fair Lady LCT Ending” 1:41-2:57).
o T Pl ofd Tt 7FsAdol &7 A YTt &9 FUH

AMAY Zerjete] AT ow WL ofd R 0w MY S 4 74017}?
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3 dE7bell dvkar dhk(Bortolotti & Hutcheon 450-51). ©] ZellA] Toj 1
2259 AN A ES v e AoldtkaL & = Stk = 8AR AAAIA B
of &) =SS ¥R, 4vt sk W U aeE =4
Aoldet. o] = ZpAlol iAel = @A s ] Ths Ao R Qlal vhkd
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